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LEITERS 

Trees Calendar 
Again I would like to express my 
thank-you for the very attractive 1986 
calendar, which I received this week. 

How thoughtful of the College to 
remember parents and friends in this 
manner. Due to my own college affili
ations, and those of three other chil
dren, I have contact with four univer
sities/colleges other than Haverford 
. .. none are so thoughtful. 

My thanks, 
Joanne Rendon 
Philadelphia, PA 

Last year's calendar of Doors was a 
delight. I had been through them all , 
some many many times! This year's 
calendar does as well, I know all the 
trees pictured. I remember when the 
hemlock trees by the observatory 
were planted and very small. Most of 
the larger trees I have climbed. Espe
cially I enjoyed the copper beech 
well up in the top of which I could re
main unseen by the earthlings pass
ing beneath. I too passed beneath it 
on foot twice daily for five years go
ing from my home (Woodside) to 
Haverford Friends School (and on 
Sundays to the Meeting). 

I missed pictures of some trees 
(the old Willow Oak on the way to 
Walton Field, the Kentucky Coffee 
Tree near the chemistry building) 
and of course the great William Penn 
Elm and a huge American chestnut 
out in front of Barclay long since suc
cumbed to disease. There was also a 
buckeye not far from the Walton 
roadway whose fruit we gathered 
(not to eat). 

Thanks for the nostalgia trip. 
Donald Baker '26 
Hillsboro, NH 

... I have to express my appreciation 
for the outstanding 1986 Calendar 
that we received last November. It is 
more than well done in the area of 
typography and layout. It is outstand
ing! 
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But the real forces are the memo
ries-and I reckon that trees, these 
trees, are so special because they are 
(1) neutral , and (2) so very personal 
to each of us-combining the re
sources of advisors , confessors, and 
others who basically stimulate our 
individual creative powers. 

Question: are my friends the gink
goes still attending college? I do not 
see any in front of Founders or else
where. Obviously we have not been 
to the College for many years. 

Finally my thanks to John 
Silver '25. 

Sincerely, 
Joe G. Billa '50 
Dallas, TX 

I appreciate receiving your Trees Cal
endar for 1986. I remember some of 
the fine specimens shown there-
.. . However, I missed the one tree 

which people of my age would imme-
diately associate with Haverford, the 
Ginkgo. 

I recall a pair of these trees 
spreading over the walks directly in 
front of Founders Hall where in the 
fall they would drop their smelly 
fruit. Squashed by students' shoes, 
the fruit and its odor would be 
tracked all over campus. There was 
then a legend that the trees had been 
brought from Asia by Quakers a hun
dred years ago. There was also a dou
ble row of ginkgoes, columnar in 
shape, on the path to Meeting which 
bore as prolifically as their Founders 
relatives. 

I see these trees from time to time 
in Washington. There are several on 
Sheridan Circle. I think they have 
been cured of their nasty habits and, 
in what is probably their most attrac
tive characteristic, sometimes hold 
their foliage, turned to a brilliant yel
low, until late November. 

I hope you leave a place for them 
at Haverford. 

Sincerely, 
John Dixon '55 
Washington, DC 

The editor replies: The stately gink
goes still line the path to Meeting, and 
continue to bear their infamous and 
noxious fruit in the fall. There may be 
several reasons that the trees you see 
in Washington do not bear fruit. Re
production implies, of course, a male 
and female of the same species. Ei
ther the trees on Sheridan Circle are 
unpollinated female trees, or they are 
the males, which bear no fruit. 

I was generally thrilled to see your 
1986 "Trees" Calendar, which my fa
ther-in-law, James Truex '35, re
ceived. As a public information 
coordinator for the New York City 
Department of Parks, my pleas~r~ 
and involvement with trees as hvmg 
storytellers is more than casual. Your 
calendar is very nicely designed, and 
genuinely informative. 

Yours truly, 
Gordon Helman 
City of New York Parks 
and Recreation 

Faculty Profiles 
I was pleased to see the piece on 
Slavica Matacic in the most recent 
edition of HAVERFORD. While my 
knowledge of Ms. MataCic's solid sci
entific skills was derived from the ex
perience of several close friends who 
majored in the biology department, 
in my own encounters with her, I 
found her to be a warm, friendly and, 
most of all, approachable, human be
ing. It is that fusion of personality and 
intellect in a large number of mem
bers of the Haverford faculty that 
makes Haverford a superior under
graduate institution. 

Eric W Sedlak '80 
San Francisco, CA 



Future Generations 
The enclosed photo will show that I 
am working hard to interest potential 
students in Haverford. The young 
lady is my newest grandchild, Nora 
Elizabeth Prindle, age 10 months. She 
is one of 11 grandchildren, so from 
that group we should be able to lure 
one to Haverford. 

The picture was taken by her 
father, Wm. R. Prindle, who unfortu
nately chose to attend Swarthmore. 

I am enjoying retirement in Essex, 
which is an active boating town, and 
spend the warmer months cruising 
the New England coast between here 
and Maine. Am looking forward to my 
50th reunion. 

Sincerely, 
William E. Prindle '38 
Essex, CT 

Corrections 
The correct name of the architects 
for the athletic renovations, (see 
"Amazing Athletics," HAVERFORD 
Fall 1985), is Geddes, Brecher, Qualls 
and Cunningham. 

In the Summer 1984 issue of HORI
ZONS we reported that Robert Ste
vens was a speaker at Dickinson Col
lege. In fact, he was the honored 
speaker at the 150th anniversary of 
Dickinson School of Law in Carlisle, 
PA, a corporation entirely separate 
from the college with its own campus 
and facilities. 
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Faculty Update 
The Provost's Office provides news of 
recent faculty activities: Israel 
Burshatin, assistant professor of 
Spanish, published an article, "The 
Moor in the Text: Metaphor, Emblem, 
and Silence," in a special issue of 
Critical Inquiry on "Race, Writing, 
and Difference," 12 (Autumn 1985) 
... Curt Cacioppo, assistant profes
sor and chairman of music, partici
pated in a panel discussion, "Com
poser, Performer, Public: Who Owes 
What to Whom?" at Swarthmore Col
lege. He performed as piano soloist 
with the Haverford/Bryn Mawr or
chestra and chorale in September 
and October, and at Westminster 
Choir College in October. In Novem
ber he visited as composer/pianist at 
Kent State University, in celebration 
of American Music Week. Cacioppo 
had two articles accepted for publi
cation: "Guns and Beethoven" in Pi
ano Quarterly and "Color and Disso
nance in Late Beethoven: the String 
Quartet Op. 135" in The Journal of 
Musicological Research ... a reprint 
of mathematics professor William 
Davidon's article "Evaluation of Step 
Directions in Optimization Algo
rithms" appeared in the ACM Trans
actions on Mathematical Software, 
vol. 11, March 1985. Last summer Da
vidon was a faculty member at a 
Challenge Program for exceptionally 
bright junior high school students at 
McKendree College in Illinois ... 
John Davison, professor of music, 
received a grant from the Samuel S. 
Fels Fund for a commissioned cham
ber orchestra work to be played by 
the Concerto Soloists of Philadelphia 
on May 19, 1986 ... Harvey Felder, 
director of the two-college orchestra, 
was music director and conductor of 
the Ann Arbor Summer Symphony in 
Ann Arbor, Ml ... Stephen Finley, as
sistant professor of English (on 
leave), received an American Council 
of Learned Societies Fellowship for 
work on "Figuring the Reader in 
Browning's The Ring and the Book" 

by Beverly J. Schwartzberg '84 

... Ramon Garcia-Castro, associ
ate professor of Spanish, published 
"La Pintura en Las Dos Ultimas Obras 
de Alejo Carpentier: La Consagracion 
de Ia Primavera y El Arpa y La Som
bra" in Historia y Ficcion en Ia Narra
tiva Hispanoamericana (Monte Avila 
Editores: Caracas, 1984) ... Professor 
of classics Daniel Gillis published 
an article, "The Heroism of Anchises" 
in the Italian journal Parola del pas
sato. The article was dedicated to 
emeritus classics professor Howard 
Comfort. Last summer, Gillis's Jona 
Foundation operated its first summer 
school in Gaelic, at Jona House on 
Prince Edward Island, and hosted an 
international conference on "The 
Status of Gaelic," the papers of which 
he is editing for the Social Science 
and Humanities Research Council of 
Canada. In October, he gave a read
ing of his poetry at the Celtic Fort
night Festival in Boston, under the 
sponsorship of the Inter-Celtic Soci
ety of Arts and Culture ... Marcel 
Gutwirth is on leave with a Guggen
heim Fellowship to study "The The
ory of the Comic" ... Wyatt MacGaf
fey, professor of anthropology, 
published three articles: "On the 
moderate usefulness of modes of 
production," Canadian Journal of Af
rican Studies 19: 1; "Zamenga Batu
kenzanga: The novelist and 
ethnographer," Africana Journa/13, 
1-4; and "The Kongo prophet as so
cial theorist," Cahiers des Religions 
Africaines 18 (35) . .. Slavica 
Matacic, with M. D. loffreda '85, J. 
Loewengrub, J. Kehoe '84 and 
J. Ladenheim '83, delivered a paper 
titled "N (-gluamic) Lysine Cleaving 
Enzyme from Embryonic Chicken 
Hearts" at the 25th annual meeting of 
the American Society for Cell Biol
ogy, November 1985, in Atlanta ... 
Elisabeth Mudimbe-Boyi, assistant 
professor of general programs and 
French, published "Africa e Missione: 
Le Relazioni Di Giovanni Francesco 
Romano e Giovanni Antonio Ca
vazzi," in Gahiers de L'institut de Lin
guistique de Louvain ... David Pine, 
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assistant professor of physics, re
ceived a grant from the Research 
Corporation for work on "Dynamic 
Light Scattering in Non-Equilibrium 
Fluids" .. . Lyle Roelofs, assistant 
professor of physics (on leave), re
ceived a grant for "Surface Phase 
Transitions: Adatom Interaction, 
Commensurate-Incommensurate 
Transitions and Unregister Binding" 
from the Research Corporation. He is 
the recipient of a Humboldt Fellow
ship, supporting his year's research 
leave in West Germany . . . Joseph 
Russo, professor of classics, deliv
ered a public lecture at Oberlin Col
lege, "Homeric Aesthetics and the 
Parry-Lord Theory" in November. 
Also in November, he delivered alec
ture on "Homeric Epic and the Na
ture of Oral Poetry" at Howard Uni
versity. He participated in a faculty 
seminar, "The Board, the Bush, and 
the (Re-)Birth of Odysseus" at How
ard as well .. . Jonathan Schull, 
assistant professor of psychology, 
presented a paper at the annual 
meeting of the Animal Behavior Soci
ety last summer. Co-authors of the 
paper were Hugh Gelch '83, Joseph 
Vitale '84, Amanda Allen '85 and 
Stephanie James '87 . .. Michael 
Sells, assistant professor of religion, 
received an NEH Summer Stipend for 
work on the "Pre-Islamic Arabic Ode" 
... Hortense Spillers, associate pro
fessor of English (on leave), received 
support from the Postdoctoral Fel
lowship Program for Minorities ... In 
October, President Robert B. Ste
vens delivered The Randolph Tucker 
Lecture, titled "Tax Dollars and the 
Idea of a University," at Washington 
and Lee University . .. Kathleen 
Wright, associate professor of philos
ophy (on leave), was awarded an 
American Association of University 
Women Education Foundation Fel
lowship ... Granted tenure: Yung
sheng Tai, mathematics; Deborah 
H. Roberts, classics; Valentin Y. 
Mudimbe, General Programs; Lucius 
Outlaw, philosophy; Elaine Hansen, 
English; Israel Burshatin, Spanish. 
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Cairns in New York 
The work of fine arts professor Chris
topher Cairns was shown in two exhi
bitions in New York galleries in the 
fall of 1985. The New York Studio 
School featured an exhibit of Cairns's 
sculpture, and the Leslie Cecil gallery 
exhibited a selection of his bronzes. 
The New York Times (1111185) favor
ably reviewed his work, as follows: 

"Christopher Cairns is a virtuoso 
craftsman working within the classi
cal tradition. His materials are plas
ter, clay and bronze . . . . His subjects 
are drawn from mythology and reli
gion. The sculptural references begin 
with Egypt and Ancient Greece, go 
through the Middle Ages and the Re
naissance, and pretty much stop with 
Cubism, which is a starting point for 
Cairns's approach to form. 

"Within the classical tradition, 
Cairns tries to find his own way. He 
takes traditional subjects and inter
prets them as he pleases .. . 

"There is violence in these works, 
but it is restrained . . . . No matter 
what Cairns does with a subject, no 
matter how he attacks his craft, tradi
tion and the integrity of the figure re
mains pre-eminent-so much so that 
it seems to be, in the end, the real 
subject of the work." 

Comfort Gallery: 
Roy DeCarava 
"The Sound I Saw," an exhibit of over 
100 portraits of jazz performers by 
photographer Roy DeCarava, was the 
highlight this fall in Haverford's Com
fort Gallery. Originally organized by 
The Studio Museum of Harlem, the 
show has travelled around the coun
try since 1983, and came to Haver
ford from the Detroit Institute of Art. 

DeCarava, now professor of art at 
Hunter College in New York, dis
cussed his works in an opening lec
ture on November 1. During his early 

professional years as a commercial 
artist, DeCarava's photographs of his 
native New York City earned him a 
Guggenheim Foundation Fellowship 
for photography in 1952. A number of 
these early photographs were pub
lished in the now-famous volume, 
The Sweet Flypaper of Life, with text 
by Langston Hughes. 

An amateur musician, DeCarava 
began photographing jazz musicians 
in 1956. "The Sound I Saw" features 
such jazz legends as John Coltrane, 
Billie Holiday and Duke Ellington. A 
weekly film series, featuring a num
ber of documentaries about jazz and 
black performers, accompanied the 
show's run. 

The exhibit at Comfort Gallery was 
made possible by support from Pa
trons of Art at Haverford and a grant 
from the Pennsylvania Council on the 
Arts. 

Amazing Athletics: 
Part Two 
The renovations of Haverford's athle
tic facilities, featured in the Fall issue 
of HAVERFORD, have continued to 
draw praise and attention from the 
outside community. The Athletics 
Department has made the facilities 
available to community groups on a 
limited basis, and has drawn some 
top high school and amateur compe
tition in recent months. 



Many miles have been logged by 
runners in the renovated Alumni 
Field House. "It's become a major 
track center for this area," says Greg 
Kannerstein '63, director of athletics. 
In January, Haverford hosted the 
Philadelphia Track Classic, which 
brought runners from junior-high to 
masters age groups for five days of 
races at the College. The meet has 
traditionally been held in Philadel
phia's Convention Hall. The Greater 
Philadelphia High School Track 
Coaches Association held two meets 
that brought 1000 high school ath
letes to the Field House each day. 
Other track championships include 
the Catholic League girls' meet, the 
Delaware County Track Coaches As
sociation and a masters' meet. 

Thanks to track and cross-country 
coach Tom Donnelly (see our Sports 
story this issue) several world class 
runners have been training in the 
field house, including Sydney Maree 
and Marcus O'Sullivan. "These are 
two of the best runners in the 1500 
meters in the world," says Kanner
stein. In addition, nearly 100 runners 
from the local community belong to 
the Joggers' Association, a group that 
brings added income to the Athletics 
Department. 

As part of the Athletics Depart
ment's hope to host at least one im
portant high school basketball game 
yearly, Haverford's court was used 
for the year's major Catholic League 
game. Roman Catholic High School of 
Philadelphia squeaked by Archbish
op Carroll High School of Radnor, 55-
54. The Field House was filled to ca
pacity, including 100 standees. In 
addition, Haverford hosted the 
Friends School League boys and girls 
basketball championships. Kanner
stein notes that many of the coaches 
and athletic directors for these local 
Quaker schools are Haverfordians, 
including Dave Felsen '66, former 
basketball coach at Germantown 
Friends, which has been league 
champion for the past two years. The 
College also played host for an in
door soccer tournament and a major 

high school lacrosse tournament. 
National amateur teams have also 

visited for competition and practice. 
The National Women's Lacrosse 
Team came to Haverford in February. 
They practiced in the Field House 
and gave a clinic to Haverford's wom
en's lacrosse players. The new 
squash courts have been well-used; 
the College was one of the hosts of 
the U.S. Women's National Team 
Squash Tournament in December. 

"Despite these activities, only 10% 
of prime time in the athletics facili
ties is scheduled for outside events," 
says Kannerstein. "That percentage 
may even shrink, because the use of 
the facilities by the College commu
nity is so high. We fit in what we can 
for others: Sunday mornings and 
evenings, some Friday evenings when 
the facilities are not used by Haver
ford ." 

Arboretum Update 
This fall, the Campus Arboretum As
sociation received a gift of 100 Hol
land tulip bulbs from Mr. and Mrs. Al
fred Nijkerk of Amsterdam, The 
Netherlands. The Nijkerks are par
ents of Richard Nijkerk '85. The 
bulbs, half of which are golden and 
half scarlet Darwin hybrids, will be 
planted in two beds between 
Founders and the Library and will 
bring a touch of color to the green 
lawns of campus. 

Harold Thomas 

Retirement 
Harold Thomas, Executive House
keeper and head of the Housekeeping 
Department at the College, retired on 
January 31, 1986. Thomas was also 
known to some students as a bowling 
instructor in the Athletic Department. 
His many friends from the College 
paid tribute to him at a dinner in Feb
ruary. 

Norman Ricker, head of Physical 
Plant, says of Thomas: "Through his 
18 years at Haverford College, Harold 
earned an enviable reputation with 
his staff, faculty, administration and 
students alike. In my short tenure 
here, I've always known that Harold 
would get the job done. He is an in
spiration; he rose from staff member 
to manager of his department." 

Thomas began his work at Haver
ford in 1968, in the newly renovated 
Magill Library. Edwin Bronner, librar
ian, earned applause with his tribute 
to Thomas. "Recently the College has 
been naming buildings for important 
persons," said Bronner, "and it will 
change the names of some streets this 
spring. While there is no way in which 
Haverford could name something for 
Harold Thomas, we are delighted that 
Bryn Mawr, in a typical burst of two
college cooperation, has named one 
of its buildings Thomas Hall. There is 
a rumor circulated that Thomas Hall 
was named for some administrator at 
Bryn Mawr, but don't believe it. Thom
as Hall is for our Harold, and we will 
always remember him as we go into 
the great hall for some important oc
casion." 
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Loving Hands Tum the 
Locust 
Haverford's tree-filled campus will 
soon be home to a new set of benches 
crafted from the wood of one of its 
handsome species. J. Clifford Scott '29 
is donating his skills to build three new 
black locust benches. The benches 
have been crafted with loving care, 
joined with durable marine epoxy, 
finely planed, and one ornamentally 
carved. The first bench, completed in 
late 1985, is carved with the leaves and 
acorn of the bur oak-<me of Haver
ford's fine tree specimens. 

Scott is a retired physician and ex
perienced woodworker. A graduate of 
Penn medical school and the Phila
delphia Association for Psychoanaly
sis, he has served as director of the 
former Pennsylvania Epileptic Hospi
tal in Westtown, headed for many 
years by his father, and was execu
tive director of The Devereux Foun
dation in Devon. Scott also had an
other career, post-retirement, as 
professor in the Department of Psy
chiatry and Human Behavior at Jef-

Hortense Spillers: 
Conjuring a New 
Tradition 
"The community of black women 
writing in the United States now can 
be regarded as a vivid new fact of na
tional life." So writes Hortense 
Spillers, associate professor of Eng
lish at Haverford, in a new volume, 
Conjuring: Black Women, Fiction, 
and Literary Tradition (Indiana Uni
versity Press, 1985). Spillers edited 
the volume with Marjorie Pryse of the 
University of Tennessee, and contrib
uted an essay on Paule Marshall's 
Chosen Place, Timeless People. 

In an afterword titled "Cross-Cur
rents, Discontinuities: Black Wom
en's Fiction," Spillers explains the de-
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J. Clifford Scott '29 

ferson Medical College. He now holds 
the title of emeritus professor of 
clinical psychiatry and human behav
ior there. 

He took up woodworking 50 years 
ago, and many of the tools in his shop 
date to the 1930's. He has rebuilt 
three boats and created two more, in
cluding a 17-ft. knockabout built in 
six weeks from scrap wood-includ
ing fine white oak and African ma
hoghany-while he was a flight sur
geon in the Central Pacific during 
World War II. 

His furniture has been displayed in 
various local shows, and includes 
fine examples of inlay work and carv
ing. He has made two pieces for Wil
listown Meeting, of which he is a 

gree to which the "American 
academy" has helped support the lit
erary community of black women by 
disseminating and analyzing their 
work. Tradition, she writes, "arises 
not only because there are writers 
there to make it, but also because 
there is a strategic audience of 
heightened consciousness prepared 
to read and interpret the work ... " 

The collection deals with the idea 
of literary tradition and the writings 
of black women. The subjects include 
slave narratives, autobiographies, 
and the fiction of twentieth-century 
black women writers including Zora 
Neale Hurston, Jessie Fauset, Ann 
Petry, Paule Marshall, Margaret Walk
er, Toni Morrison, Alice Walker, Oc
tavia Butler and Toni Cade Bambara. 
Spillers's co-editor Pryse argues that 
black women writers have "en-

member, and has in his home several 
pieces of furniture crafted from a fine 
cherry tree that fell at that Meeting
house. 

The sturdy black locust of the Hav
erford benches comes from a tree 
felled during clearing in some of the 
campus woods. Says Scott, 'Though · 
not easy to work, black locust is one 
of the most durable woods. It's a 
wonderful wood for the parts of ves
sels that need great strength, like 
tillers. I couldn't find a source for it; 
lumbermills don't have it." The 
stroke of the axe that felled that tree 
also brought a stroke of luck to those 
who enjoy the scenery of Haverford's 
arboretum. 

large[ d) our conventional assump
tions about the nature and function 
of literary tradition." The essays in 
the book help place black women's 
writing in a framework of the tradi
tion of literary criticism. Spillers' 
conclusion states: "The day will 
come, I would dare to predict, when 
the black American women's writing 
community will reflect the current of 
both the new critical procedures and 
the various literatures concurrent 
with them . . . " 

Readers familiar with black wom
en's fiction and with an interest in 
criticism and literary tradition will 
want to drink deeply of the history, 
literature and culture presented in 
this new work. It is a reminder of the 
"'magic' involved in writing literary 
criticism as well as fiction." 



STUDENT VIEWPOINT 

For three weeks in January, five stu
dents and one professor travelled on 
a fact-finding trip to South Africa and 
Zimbabwe, as part of the two-college 
Peace Studies Program. Michael 
Paulson '86, Howard Snipes '85, Bryn 
Mawr students Rachel Baker '86, Pen
ny Chang '85 and Elizabeth Edwards 
'86, along with Robert Washington, 
associate professor of sociology at 
Bryn Mawr, traveled throughout the 
two countries, staying in Johannes
burg, Cape Town and Durban, South 
Africa and Harare, Zimbabwe. 

In South Africa and Zimbabwe they 
visited many individuals and repre
sentatives of organizations. Outside 
of the large cities, the group visited 
white suburbs, black squatter com
munities, black and Indian townships, 
and a homeland. They spoke with re
presentatives from all parts of the po
litical spectrum. They interviewed 
three senior advisers toP. W. Botha 
and a member of Parliament from the 
ruling Nationalist Party, and spoke to 
members of the official opposition 
party, the Progressive Federal Party, 
including parliamentary representa
tive Helen Suzman. In Zimbabwe and 
New York, they met representatives of 
the outlawed African National Con
gress. The group members also met 
Beyers Naude, director of the South 
African Council of Churches, and vis
ited schools and universities, where 
they interviewed black, white and In
dian teachers, professors and stu
dents. They met the heads of the 
Council of Unions of South Africa and 
the South African Domestic Workers 
Association and representatives from 
the Congress of South African Trade 

IES MISSION 

Unions. They also talked to students 
with the United Democratic Front and 
the Azanian Students Movement, two 
major liberation organizations. 

The trip was the third in a series of 
Peace Studies fact-finding missions. 
Earlier missions brought students to 
the NATO countries and to Nicaragua 
and Costa Rica. 

Michael Paulson '86, a biology ma
jor and 1985 editor of The News, con
tributed this piece at the request of 
HAVERFORD. 

I t was with much trepidation that 
I watched two military vehicles 
lumbering toward us down the 

dirt road of Tembisa. The soldiers' 
white faces stuck out as mine must 
have in the township of some IOO,OOO 
blacks. Their faces were even youn
ger than mine, and their bodies were 
burdened with machine guns, hand 
grenades and tear gas. 

It was my second day in South Af
rica and my first venture into a black 
township, but the reality of apartheid 
was quickly driven home. The sol
diers did not know what to do with 

us. They called the police, who, 
armed with guns and whips, decided 
to take us in. As we walked to our car, 
the soldiers pulled out their machine 
guns and cocked them in a show of 
strength. 

With our American passports, we 
had no problem. We spent a full hour 
in the police station, staring at the 
American-made radio equipment, 
while a white South African friend 
was interrogated in Afrikaans. Most 
of the II ,000 individuals who were 
detained by the South African police 
in I985 were not as fortunate as we 
were. They could be held indefinitely 
without warrants and without 
charges, and were often harrassed or 
tortured as part of interrogation and 
intimidation. Sixty percent of those 
detained individuals were under 
age 25; twenty-five percent were 
under I8. 

The day we left South Africa there 
was a story in the Johannesburg Star 
about a I7 -year-old boy who had 
died in detention. According to offi
cial police reports, the boy tripped, 
struck his chin on a table, had an epi
leptic fit, fell unconscious and died. 
The story seems contrived at best. At 
the South African Council of 
Churches Youth Project, we met a 
high school student who had been 
detained by the police. He was 
stripped, a wet sack was placed over 
his head, and he was beaten. We were 
told that the strategy behind this pro
cedure is that during the beating the 
victim gasps for breath, can't breathe 
because of the sack, and panics. 

That torture is apartheid. Apart
heid is a government killing its citi-
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zens; it is soldiers raping young girls 
in townships; it is eight blacks in a 
squatter settlement, living in a one
room tin shack with no floor, no wa
ter and no electricity. Apartheid is an 
educational system that charges 
blacks high fees for ideologically 
skewed textbooks, provides them 
with underqualified teachers, teaches 
them difficult subjects in foreign lan
guages, and attempts to create a sub
jugated people. It is a labor system 
that fires strikers, imports workers 
and houses them in overcrowded 
hostels supplied only with barbed 
wire and beer to keep black men 
from causing trouble. Apartheid is 
forcing a revolution. 

On January 31 , P. W. Botha, presi
dent of South Africa and leader of the 
Nationalist Party, announced that 
apartheid is outdated. His assistant 
secretary general for politics, Daan 
Prinsloo, told the Haverford/Bryn 
Mawr Peace Studies mission, "it is 
the mode [of change] that we are 
concerned with, and not the princi
ples." The government seeks gradual 
change, time to educate constituen
cies and prepare a government sys
tem; it will insist on legislated protec
tion for the white minority. This 
solution is worlds away from that of 
the majority of people with whom we 
met. The liberation struggle in South 
Africa is a radical fight for freedom 
from racial and economic oppres
sion. To virtually all blacks with 
whom we spoke, that freedom means 
an abolition of both apartheid and 
capitalism: nothing less than one per
son, one vote, in a unified state. 

The violence of the government in 
the townships and in the prisons is 
now answered by the violence of the 
struggle. As an African National Con
gress representative told us in New 
York, "In life, when you are for non-
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Michael Paulson '86 

violence, and the other party is vio
lent with you, what do you do?" We 
found that black South Africans are 
not willing to work with the govern
ment to try to bridge a gap. In the 
eyes of the young black South Afri
cans who provide the driving force of 
the struggle, the government has lost 
all credibility. The African National 
Congress is willing to negotiate only 
one thing: the transfer of power. Per
cy Qoboza, editor of Soweto's City 
Press , told our group that "if P. W. 
Botha woke up tomorrow and said 
uu:n:':. ~u;ilg to be 'one man-one 
vote,' I have a sneaky feeling [the 
youth] would reject it." 

Working with the government is 
seen as an unacceptable option. City 
councilors, homeland leaders and 
members of the new tricameral par
liament, provided with relatively high 
incomes and grand housing, are con
sidered to be co-opted; some have 
been killed. With this attitude toward 
collaboration, the constructive en
gagement favored by President Rea
gan finds little favor. "We see Amer
ica as very supportive of the South 
African government," said Dr. Nhtato 
Motlana, head of the Soweto Civic As
sociation. 

But we as individual Americans 
are not powerless. Soweto editor Qo
boza urged us , "Do not forget the 

spiritual strength that our people de
rive from knowing that out there are 
people who care-it helps us keep on 
keeping on." Sanctions were support
ed by many blacks we met in South 
Africa. Divestment and disinvestment 
were widely discussed as options for 
bringing down the government 
through economic means. Qoboza 
suggested refusing U.S. landing rights 
for South African Airways; the African 
National Congress emphasized main
taining cultural isolation. 

"International pressure on South 
Africa is absolutely vital-constantly 
keeping the South African issue in the 
limelight," said John Samuels, direc
tor of the South African Committee 
for Higher Education. White South Af
rica has traditionally seen itself as a 
bastion of Western, Christian culture 
on the "Dark Continent," and to 
counter this image he told us to 
"constantly reinforce the image of 
the South African government as an 
outcast. The more the image is rein
forced the more [South Africa] will 
realize that it is not acceptable as a 
Christian, Western country." 

"In South Africa, you cannot be a 
pacifist," said Father Michael Laps
ley. We met this New Zealand-born 
Anglican priest, a self-declared South 
African exile, in Zimbabwe. He sees 
the South African liberation struggle, 
in part, as a struggle for his own lib
eration. "All whites are oppressors, 
and are oppressed as oppressors, 
and are in need of liberation." Laps
ley told us that his membership in 
the African National Congress is part 
of his religious conviction. He ex
plained, "For me to live out my faith 
in South Africa is to act politically." 
In the stories of the people we met, 
there was a cry for us to do the same. 



NOMINATIONS 
For Alumni Representatives to the 

Board of Managers 

The Alumni Association of Haverford College nominates four members to the Board 
of Managers of the college. The other r:nembers are nominated from several sources, 
including the Corporation of Haverford College, the Quaker body which serves as 
the legal owner of the College, and the Board of Managers. The current alumni 
managers are Juan A. Albino '72, Robert M. Collins '52, Thomas J. Ryan '46 and 
David L. Wilson '67. The Board consists of 33 members, and 24 members of the 
Board are Haverford alumni. 

Nominees are elected at the Annual Meeting of the Corporation in October. 
Alumni Managers are elected for three-year terms, and are eligible for reelection to 
one additional term. This coming year, the Alumni Manager positions currently 
held by Robert Collins and Juan Albino will be vacant. 

The Nominating Committee of the Executive Committee of the Alumni Associa
tion requests recommendations for Alumni Managers. Nominees must be Haverford 
alumni/ae, should be able and willing to attend four Board meetings annually, and 
should have a demonstrated record of interest and assistance to the College. Please 
use the form below to suggest nominee or nominees. 

• • • • 



• • 
CURRENT 
• 

Juan A. Albino '72 
Ernest L. Boyer 
Lovida H. Coleman Jr. 
Wallace T. Collett M.A. '37 
Robert M. Collins '52 

*Maxwell Dane 
Mary Esther Dasenbrock M.A. '45 

*Henry C. Evans '26 
J. Morris Evans '43 
James F. Gary '42 

*John F. Gummere '22 
Eliza Cope Harrison 

*Garrett S. Hoag '23 
John B. Hurford '60 
John B. Jones, Jr. 
George P. Keeley '56 
Marian E. Koshland 
Virginia L. Lester 
Gerald M. Levin '60 
Benjamin S. Loewenstein '34 

*denotes emeritus 

MANAGERS· 
*Robert Macerate '43 
Carole Cannady Marks 
J. Howard Marshall II '26 
Stephen R. Miller '49 
George G. C. Parker '60 
Jonathan E. Rhoads '28 

*Philip G. Rhoads '24 
Robert P. Roche '47 
Thomas J. Ryan '46 
Richard E. Schramm '58 

*John A. Silver '25 
Robert Stevens 
David E. Stokes '44 
Donald E. Stokes 

*F. Joseph Stokes Jr. '35 
Alexander C. Tomlinson '43 
Edwin E. Tuttle '49 
John C. Whitehead '43 
David L. Wilson Jr. '67 
James Wood '50 
Thomas A. Wood '53 



F A C U L T Y PROFILE 

WYATI MACGAFFEY 

Anthropology and Liberal Education 

''Anthropology is threaten
ing," says Wyatt MacGaf
fey mildly. 

MacGaffey, John R. Coleman Pro
fessor of the Social Sciences, has 
taught anthropology at Haverford 
since 1967. As three-time chairman of 
the Educational Policy Committee, he 
has been one of the chief faculty ar
chitects of the Haverford education. 
He was chairman of the Committee 
on the Freshman Year, best known 
for producing the dimension point 
system and General Programs. He is 
also Haverford's lone anthropologist. 

"In principle, anthropology is the 
comparative study of civilizations. 
But to compare means putting all 
civilizations essentially on the same 
footing before you study them. That's 
where it begins to be threatening, be
cause then we see ourselves standing 
in line with the rest of the natives. 
We'd like to feel that somehow we 
are an exception, and we are afraid 
that anthropology is going to study 
us in the same way it studies every
body else-that it will come up with 
a book that is condescending toward 

us in the way we are quite comfort
able condescending toward others." 

MacGaffey says he never intended 
to be an anthropologist, although he 
did read anthropology as an under
graduate at Cambridge. After serving 
in the Army, MacGaffey worked for a 
U.S. government-related research of
fice, where he helped produce area 
guides to various countries. As part 
of this job he was principal author of 
a volume on Cuba; as a study of Cas
tro's revolution, it has been repub
lished twice. He went to graduate 
school because of an interest in po
litical systems. 

"I decided to interest myself in the 
Belgian Congo because in Washing
ton I had occasion to read everything 
about it." At UClA he was able to 
study the KiKongo language. "I want
ed to study something like Cuba, 
namely a territorial unit of sufficient 
size that it counted for something in 
the world scene. So I went to study 
what had happened to the govern
ment of western Congo (what is now 
Zaire) after independence. My object 
was to start off at the lowest level, 

where bureaucracy touches tradi
tional social structure. I was just 
checking to see how that was; the 
study of the traditional social struc
ture seemed to have been adequately 
done by missionaries. 

"I discovered that most of what 
the missionaries had written was fic
tion. There was a whole social struc
ture and system there that was quite 
unlike anything you could read about 
in a book. So that preoccupied me. I 
found myself doing what you might 
call traditional anthropology." The 
results of this field research done in 
1964-66 is a volume titled Custom 
and Government in the Lower Congo, 
published in 1970 by the University of 
California press. (MacGaffey has 
most recently worked with literature 
in KiKongo, written in Congolese and 
preserved in Swedish archives. Dur
ing an 1986-87 sabbatical he expects 
to return to his original interest in 
political theory, and will work on a 
project to define and distinguish Afri
can culture areas.) 

MacGaffey subsequently did study 
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higher levels of administration, and 
has written about Zaire's law, nation
al and political class structures. His 
original field studies led to an inter
est in religion, and fieldwork in 1970 
was devoted to work on prophetic 
churches.Thelargestindependent 
church in Zaire, the Church of Jesus 
Christ on the Earth by the Prophet Si
mon Kimbangu, is said to be the larg
est in Africa; MacGaffey's study on 
Kimbangu and other prophets of the 
colonial and post-colonial era, Mod
ern Kongo Prophets, was published in 
1983 by Indiana University Press. 

In 1979-80 MacGaffey was a Ful
bright lecturer at the University of 
Kinsangani in Zaire. There he devel
oped other studies, including an in
terest in the Zairean professional and 
intellectual class. He also taught 
some of the works that he had come 
to admire, written by one Valentin 
Muditnbe, a distinguished Zairean 
scholar. At the same time, Mudimbe 
was teaching MacGaffey's work at the 
University of Lubumbashi. The two 
met during MacGaffey's stay; the pro
fessional relationship that grew from 
their work led to Haverford's invita
tion to Mudimbe to come teach at 
Haverford. Mudimbe and his wife 
Mbulamuanza Mudimbe-Boyi have 
both taught at the College since 1981. 

MacGaffey and Mudimbe are part 
of an excellent and well-known clus
ter of scholars in African studies at 
Haverford. Political scientists Robert 
Mortimer and Harvey Glickman, 
along with philosopher Lucius Out
law, are other members of this group. 
Though there is no formal "African 
studies" department or major at the 
College, the combination of these 
professors' specialties makes up a 
program that has a deservedly strong 
reputation in academic circles. 

MacGaffey is a social anthropolo
gist. "That's a special category; social 
anthropology is primarily a British 
discipline. I have a degree from Cam
bridge University, in classical anthro
pology, under Meyer Fortes, and a 
Ph.D. in anthropology at UCLA, where 
the people I was working with were 
social anthropologists in the British 
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tradition. It's a different discipline 
from cultural anthropology, which is 
distinctly American. What's Ameri
can about it is that we have the 18th
century illusion that society consists 
of a bunch of individuals. Europeans, 
since they live on tight little islands, 
have no illusions that somehow they 
are free to do as they want. Ameri
cans rarely think about class and 
don't understand what social struc
ture is." 

"Social anthropology focuses on 
social organization. That's one rea
son why I'm in the department of so
ciology. People see us as two differ
ent disciplines, 'sociology' and 
'anthropology.' In fact, we all refer to 
the same basic sources-Marx, We
ber, Freud, Durkheim-and though 
we use these sources for different 
purposes, there is more agreement 
among us than there is in many other 
departments." 

Being the lone anthropologist in a 
faculty of diversely schooled individ
uals is a challenge, but it is its own 
reward. "We don't have an anthropol
ogy department where I can talk to 
other anthropologists, so the people I 
talk to are sociologists, philosophers, 
theologians, historians, physicists. 
We all have to. I take what they dose
riously; if I talk to philosophers I have 
to know something about what they 
do. The nature of the anthropology I 
do is such that I'm fairly widely read." 
And in his courses he teaches the an
thropologies of art, religion, econom
ics and politics, as well as the history 
and theory of social sciences. 

"The point of view that I take is not 
unique, it's a message you've all 
heard but which has not yet been 
widely adopted. The message is that 
the categories of political, economic 
and religious are simply the way we 
divide up functions in our society 
and we can't divide up another soci
ety in the same categories without in
troducing all kinds of spurious prob
lems. 

"The way I to like put it, the fact is 
that social life is all one orange. Even 
if you slice it in different directions
religion, politics, whatever-the 

structure is the same. That sounds 
easy, but there are very few people 
who are living up to that set of rec
ommendations." Anthropologists of 
religion have their own vocabulary, 
and political anthropologists think 
they need not look at religion. "So, 
I've just written a book about religion 
in society, which makes the claim 
that the social structure of the Con
go, the religious structure and the 
economic structure are all the same. 
I don't mean that the political system 
has religious aspects. Literally the 
whole thing is the same, one com
plex. We may look at different as
pects of it. It's a traditional dispute in 
social science how these aspects fit 
together. But in fact they are togeth
er, until we artificially divide them." 

The attempt to provide a uniform 
perspective can also be "threaten
ing." "It affects teaching because stu
dents always want to know where I 
stand on something, and if I were 
able to do what I just told you an an
thropologist should do, then I 
wouldn't be standing anywhere. In 
fact, as an anthropologist, I do my 
best not to stand anywhere. This 
comes out particularly in my Anthro
pology of Religion course. Those who 
are religious find me dangerously 
materialistic and rationalistic. On the 
other hand, to those who are materi
alistic and atheistic, I'm dangerously 
sympathetic to religion, and they 
strongly suspect I might in fact be re
ligious myself," he laughs. "These 
categories of ours are very difficult to 
get outside of. 

"The next stage of the educational 
process is challenging categories of 
our thought, and the language in 
which we think. I'm forever saying to 
students, 'What do you mean by that? 
Where does this word come from? 
What makes us choose this explana
tion over that one?' This has a very 
unsettling effect, and people feel 
threatened. They feel that I've pulled 
the rug out from underneath all their 
assumptions, and I have. But I don't 
mind putting the rug back again 
afterwards; even an anthropologist 
has to live somewhere in particular." 



SPORTS 

TOM DONNELLY 

TOGETHER 
AT 

THE TOP 
by W. K. Burke '79 

T he cross-country and track 
coach is a quiet but ubiquitous 
figure at Haverford. He is re

spected as the leader of the tightly
knit and successful cross-country 
and track teams, and is warmly and 
highly regarded by his runners. 

They know he was an eight-time 
All-American at Villanova University; 
that he captained cross-country 
teams there that included Olympians 
Dick Buerkle, Marty Liquori and 
Frank Murphy. They know he turned 
around the Haverford program; that 
the College had lost 70 straight track 
meets when he arrived in 1975 (and 
10 more in his first two years) and 
has won six Middle Atlantic Confer
ence (MAC) titles since then. And 
they know their coach spent last 
summer in Europe, guiding former 
world record holder Sydney Maree in 
his duels with Olympic champion 
Said Aouita of Morocco. 

His athletes probably didn't hear 
most of this from the coach. He 
doesn't drop names, except to use 
them as teaching aids. He might tell a 
depressed or injured runner how 
Dick Buerkle once faced a similar sit
uation, or use a Villanova anecdote 

to remind his star that the best run
ners have a special obligation to their 
teams. 

But his history is one that bears 
remembering. 

In the fall of 1968, Villanova Uni
versity track coach Jumbo Elliott 
went to the Mexico City Olympics 
with milers Marty Liquori and Frank 
Murphy. In his absence, the team 
captain, a senior named Tom Donnel
ly, was coach for half of the cross
country season. The Wildcats suf
fered one loss that year, to 
Georgetown-but it was their only 
loss during the years that Donnelly 
had run for them. But as a result, Vil
lanova wasn't favored to win a third 
consecutive NCAA title. 

Donnelly ran first man for Villan
ova in the NCAA championship race. 
He was in 1Oth place when he got a 
stitch, or cramp along the ribcage, 
with two miles to go. He dropped 
back to 20th place. 
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"And then it just hit me," Donnelly 
said. "It wasn't even like it was me. I 
felt the whole team inside me. I was 
thinking I couldn't let down the guys I 
had done everything with for four 
years." Donnelly charged back to 
lOth place; along the way he passed 
Yale's Frank Shorter, whose 1972 
Olympic gold medal would start the 
American running boom. Donnelly 
got to eighth place, and hung on to 
finish. 

Villanova won. "Every guy on the 
team felt the same thing. The last 
couple of miles, there was a power 
that was more than themselves. I 
think that's what a team is: not want
ing to let the other guys down," said 
Donnelly. 

His career grew from the experi
ence. Four years later, after training 
for the 1972 Olympics, Donnelly 
skipped his last chance to qualify for 
the Olympic trials so he could attend 
his LaSalle High School team's league 
championships. After coaching La
Salle to two state high school titles, 
Donnelly returned to Villanova in 
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1974 to get a master's degree in his
tory, and coached Villanova's cross
country team as an unpaid assistant. 

T he next year, he needed a pay
ing job to stay in school. He 
heard that a small college a 

few miles east on Lancaster Avenue 
needed a track coach. So he applied 
to Haverford, a school with a track 
and cross-country program that had 
managed no wins and only one tie in 
the previous year. 

Haverford's first cross-country 
meet under the new coach was humi
liating. In a race at Lebanon Valley 
College they managed only two 
places in the top twenty finishers. 
Donnelly brooded all that weekend. 
He was accustomed to the best high 
school and college runners-young 
people whose lives were wrapped 
around training. Could he coach ath
letes who would miss practice for 
labs and philosophy. tutorials? 

It turned out that he couldn't resist 
the challenge. The week after the 
Lebanon Valley race, Elliott offered 
him a paid position at Villanova. Don
nelly declined. "I told him I already 
had a job," Donnelly remembered. 
"And I really had a job." 

In his first three years, Donnelly 
made Haverford's program respect
able. In cross-country they rose from 
25th of 25 teams in the MAC to sev
enth. Then, with arrival of the class of 
1982, the team took a quantum leap 
forward. Led by freshmen, the 1978 
team finished second in the league, 
and a freshman, Mike Sheely, won the 
league race. During the period of 
1979-85, Haverford dominated the 
MAC. The Fords won six league titles 
and the IC4A (East Coast) cross
country championship. 

Donnelly says that during that 
time, he had to go through a testing 
process; he had to rethink his ideas 
about coaching. The catalyst for this 
change was the 1982 cross-country 
team. It was a team of great talent; it 
won the MAC's with two All Ameri
cans, Phil Schuchert '84 and Kevin 
Foley '83, out of action. But, perhaps 
because of that abundance of talent, 
it was troubled by dissension. 

That season was Donnelly's most 
disappointing experience as a coach. 
His problem was to make a group of 
great runners into a team, and he felt 
he only partially succeeded. It didn't 
bother Donnelly when the 1982 team 
didn't win a National Championship 
(it finished seventh at Nationals). It 
still angers him that those runners 
didn't achieve what he calls "a sense 
of excellence, of doing something the 



best you can just for the sake of do
ing it welL" 

He fervidly insists that any activ
ity, athletic or academic, is a reflec
tion of the student. There is no 
shame in losing, only in selling your
self short. "To compete just to win a 
championship or come in number 
one is ludicrous-although at one 
point in your evolution, it might be 
the sole motivating factor. I think you 
move away from that-coming in 
first because it's something to brag 
about-in any activity." 

S urely Donnelly hopes that 
someday his athletes will 
achieve his rarely mentioned 

target-a national championship for 
Haverford. But, for him, coaching is 
teaching, and objective results are 
valuable as indicators of an athlete's 
effort and willingness to sacrifice for 
himself and his teammates-nothing 
more and nothing less. Kevin Foley 
explains. "A lot of guys who run for 
Donnelly pick up this attitude that 
the important thing is to find some
thing you are really interested in, and 
do it well. If you aren't going to care, 
then don't do it. But once you decide 
to do it, then act as if it's the most im
portant thing in the world." 

Donnelly says that the 1985 Haver
ford cross-country team was his 
most gratifying ever. It won the MAC, 
placed second of 30 teams in their re
gional meet and qualified for the Di
vision Ill Nationals in Atlanta. He 
wasn't disappointed when his squad 
of five sophomores and two seniors 
came up flat in nationals. They fin
ished 21st among 21 teams. "We just 
weren't mature enough to run four 
hard races in a row," Donnelly says. 
On successive weekends, the Fords 
ran against Swarthmore, and in the 
MAC's, the Regionals and the Nation
als. "''ve never felt better about a 
group of guys. It was so great to see 
them mature . .. even though when 
they got to the nationals they had 
nothing left. I hope that next year 
they will ." 

At the regional meet, while senior 
captain Bill Hoffman '86 ran to victo
ry through rain and sleet, the harriers 
had three special cheerleaders fol
lowing them along the course: Syd
ney Maree, Amos Korir of Kenya and 
Marcus O'Sullivan of Ireland, all 
Olympians and national record hold
ers. Donnelly was proud that his 
team won the respect of these world
class athletes. He credits Hoffman, 
who took last year off from school to 
coach Archbishop Carroll High 

Above left: Tom Donnelly advises Andy 
Frishkoff '88. 

Above right: Adam Gilbert '87 and Donnelly 
watch as Jim Skeath '87 clears a hurdle. 
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Walsh McGuire '88, Caleb Meyer '88, Jim Ehrenhaft '87, Stefan Counts '89, assistant coach Mike McGrath, 
Garret Brunswick '87, Tom Donnelly. 

School's track team, with providing a 
nucleus for the young squad. This 
year's team took his message of unity 
and fun, and went far with it. 

I n the last five years, Tom Don
nelly has been invited to apply 
for track and cross-country 

coaching jobs at Rutgers, Yale and 
the University of Pennsylvania. After 
helping Maree come back from the 
worst year of his career to miss two 
world records by barely a stride 
each, Donnelly must ask himself what 
he could do at a university that offers 
athletic scholarships. 

But despite his new visibility 
through helping Maree and Marcus 
O'Sullivan, Donnelly seems content 
at Haverford. Maybe he enjoys work
ing with runners who aren't super
stars, but students who happen to be 
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athletes, even if some are also All 
Americans. (Donnelly has trained 
nine All American runners at Haver
ford since 1978.) Maybe his concept 
of a team works better with such stu
dents. Maybe he just likes the cam
pus. 

"It can be just as satisfying to 
coach here as anywhere." He lay un
der a tree facing the wide green fields 
that cover the south half of campus. 
"That's not denying it can be thrilling 
to associate with runners who are 
better than anyone who will ever be 
at Haverford or at most colleges. But 
it doesn't matter, when you get down 
to it, how good you are, because ev
erybody has his own existence that's 
important somehow, or that should 
be important. If it's not important to 
someone, then maybe part of my job, 
even if I can't help him run 15 sec
onds faster in the mile, is to help him 
realize he is an important human be
ing. He should get off his butt and ac
knowledge that. Running's not just 
about running." 

His runners agree, in the same qui
et and unassuming way that Donnelly 
teaches them. They appreciate his 
participation and his commitment to 
the entire program. As Rich Battafar
ano, the captain of the 1984 track 
team, says, "He's not some fat guy 
smoking cigars and telling you to run 
ten 440's." 

W. K. Burke '79 ran on Tom Donnel
ly's first Haverford cross-country 
team in 1975. Since graduation, he 
has worked with the retarded and 
emotionally disturbed, and recently 
did research for a book on the plight 
of the Midwestern farmer. Burke is 
currently writing the story of George 
Barlow, a man once misdiagnosed as 
retarded, who became president of 
the largest human services union lo
cal in Massachusetts. Burke lives in 
Somerville, MA. 



A Fannhouse, 
a Temple, 
and the 
Building Art 
in Philadelphia 

by Walter C. Kidney '53 

The original part of Founders Hall is probably the best work of architecture on the 
Haverford campus, thanks to its good proportions, pleasing stucco, and neat detailing. 

n 1833, Founders Hall was a 
new and unremarkable build
ing, rather like a simple farm
house that had gotten over
sized and become slightly 

complicated in plan. On the eve of the Victorian 
period, which as far as architecture was con
cerned had already started, it rose as a placid, 
modest work in a design tradition that had existed 
in America for more than a hundred years and 
that, as a matter of fact, would persist more than a 
hundred years longer. 

What we think of as Georgian architecture had 
existed in America since 1710 or so, and while 
there were ambitious and pretentious exceptions, 
it was usually a much simpler affair than its coun
terpart in England. The typical Georgian building 
in America was a box, or a combination of boxes, 
each element of the building having a rectangular 
perimeter and-gables excepted-walls that were 
themselves rectangles. No jutting second stories, 
no cross-gables, rio bay windows, no turrets or 
towers: wall construction at its simplest. On the 
more public fronts of the building, openings uni
form on any given story were arranged in a sym-

metrical, regular manner, with a doorway at the 
exact center if possible; this was the system of the 
Renaissance palazzo, adopted in England early in 
the seventeenth century. The windows them
selves were made in a Dutch fashion that had 
come to England in the late seventeenth century; 
in place of the old, doorlike casements, the Eng
lish had adopted the sliding sash, which ran up 
and down in the window frames. On each element 
of the building was a roof, usually a gable roof but 
sometimes a hip roof, gambrel roof, or in rare 
cases a mansard roof; in this might be set dor
mers, and there were likely to be solid, and usual
ly fairly plain, chimneys. In the absence of free
stone, which could take carving, the builder relied 
for exterior decoration on wood, whose applica
tion was usually confined to doorcases, doors, 
trim around openings, cornices and dormers. A 
Georgian building in America was thus a piece of 
decorated construction, depending for its effect 
on good proportions, handsome wall materials, 

15 



A view of Southwark in 
1870, taken from a shot 
tower, shows the Georgian 
tradition, unified yet full of 
minor variations, in a cen
tury and a half of construc
tion. 

effective carvings and moldings, and sometimes 
on striking paint colors. True, there were occa
sional towers, cupolas, tall porticoes, pilasters, 
quoins, fancy devices coaxed into existence from 
the native stone, brick and wood, but these were 
exceptional. The fundamental box sufficed; easy 
to build and lucid in effect, it proved remarkably 
versatile, allowing subtle differences from build
ing to building. Around 1800, stucco and the use 
of exterior shutters add~d to the builder's re
sources even as woodwork tended to become 
simpler, and in the nineteenth century the box 
continued to wear decorative work of the styles 
currently in fashion with almost as much grace as 
it had the decorative work of the eighteenth cen
tury. 

Ornamentation and other detailing, even in the 
Georgian period, had not remained fixed in form. 
Builder's guides, design manuals imported from 
England, kept builders more or less in touch with 
the fashions. But in America at least the changes 
in design were evolutionary changes, bit-by-bit 
substitutions of new details for older ones, with 
ancient Rome and Renaissance Italy always in the 
distant background. Modern historians have iden
tified distinctive Georgian styles. Founders is thus 

16 HAVERFORD I Spring 1986 

"Federal," with its segmental-arched, fanlighted 
and sidelighted main doorway, its slim and dis
tinctively-profiled moldings, its delicate window 
sash with slender muntins, its low-pitched roofs. 
No such building would have been constructed in 
1733 or 1783. But such a labeling of styles is hind~ 
sight. 

While Founders was brand-new, the Founder's 
Hall of another boys' school began to rise a short 
distance north of the original Philadelphia, thanks 
to the munificent bequest of Stephen Girard. Gi
rard had had in mind something ample but simple 
for his poor white males, but the trustees and 
their architect, Thomas Ustick Walter, enter
tained revisionist ideas, and the Founder's Hall 
that rose between 1834 and 1847 was what later 
times might call a drop-dead effect: a recollection 
of the Athenian temple of the Olympian Zeus, with 
freestanding Corinthian columns of marble sur
rounding, and darkening, three stories of echoey, 
vaulted classrooms. Flanked by two pairs of mar
ble-fronted dormitories, such a Founder's Hall 
presented an appearance bound to impress all 
but its users. 



Together, the two Founders illustrate a split in 
the quiet course of American architecture that 
had occurred a few years before, and no more so 
than in Philadelphia. Haverford's wood-and
stucco Founders lay modestly along what could 
be called the way of the builder; Girard's marmor
eal, Grecian Founder's was a monument on the 
way of the architect. 

The architectural scene in eighteenth-century 
Philadelphia was dominated by the Carpenters' 
Company, an association of master builders. Now 
and then a cultured gentleman, drawing on travel 
memories and builder's guides, would furnish de
signs for a major project, but the Carpenters were 
accustomed to throwing in the design as part of 
their package to the client. Of architects, design 
specialists who did not build, America saw hardly 
a trace. In 1798, though, Benjamin Latrobe arrived 
in Philadelphia. Latrobe was an English architect, 
three years in this country, accustomed in his na
tive land to a clearly-understood professional 
standing, highly-developed building techniques, 
and a broad range of materials, and he spent 
much of his 25-year American career beating his 
head against walls of indifference, hostility, mud
dle and shiftiness in various places. (The Carpen
ters were first to fight him, then really make him 
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Founder's Hall, Girard College, built 
1833-47. 

Latrobe's longitudinal section of the Bank 
of Pennsylvania. 

mad by imitating him.) In the Bank of Pennsylva
nia, begun in 1798, he introduced several ele
ments that, while not absolutely new, still added 
up to a radical building. 

In the first place, the bank had a temple-like 
porch at each end. This was not unheard-of; Sam
uel Blodgett's 1795 Bank of the United States, near 
by, had such a porch with marble columns in Ro
man Corinthian. Still, for the time, it was a spec
tacular gesture, especially when executed in 
stone. Quite unique, though, was the use of Gre
cian, not Roman, Ionic: probably the debut of the 
Greek Revival in the United States: Between the 
porches was a banking room whose ceiling was a 
brick dome; this was a quite unusual form, and all 
but unique was the use of true masonry vaulting, 
not lath and plaster. Latrobe was implying, per
haps unconsciously, that the tasteful but torpid 
state that had prevailed was coming to an end. 

In 1799, Latrobe designed the Schuylkill River 
villa "Sedgeley" in a sort of Gothic. His details 
were superficial and were botched by the builder. 
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The Merchants' (or Philadelphia) Exchange, built 
1832-34. 

Nor was Gothic absolutely unheard-of in the Unit
ed States. Yet here, too, was an assertion of new
ness. 

Let us look ahead a little. The architect had ar
rived to take much of the initiative for design from 
the builder. With him he had brought the entities 
known as styles, vocabularies of ornamentation 
and of larger forms characteristic of a variety of 
places and periods. Heretofore there had been 
that continuity, that connection however tenuous, 
that led back to ancient Rome. It introduced a 
break in the continuity to opt for Grecian instead 
of Roman Doric, or to throw classical antiquity 
over entirely in favor of some sort of Gothic. As 
the architect established himself, he was to be
come increasingly eclectic and develop his reper
toire of styles. Furthermore, he was not to be con
tent with the decoration of boxes; rather than 
apply new ornaments to a simple building, he 
would attempt to turn the building itself into an 
ornament, picturesque with towers, gables, chim
ney stacks and bay windows, stately with porti
coes and pavilions. Finally, a vigorous interplay 
was to arise among the architect, the client, and 
those who helped realize the architect's designs, 
the builders, craftsmen and materials suppliers, 
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that developed both the ability of construction to 
accommodate the client's needs and the re
sources of the building art. 

In 1833, Greek Revival was the fashionable 
style in every settled part of the United States. A 
neat and precise style, it could at times be very 
florid but was quite satisfactory as a sparing ap
plication to buildings that were still essentially 
Georgian. William Strickland, formerly in 
Latrobe's office, won the 1818 competition for the 
Second Bank of the United States with a pair of 
marble temple fronts, very Parthenon-like, that 
terminated the ends of a plain box-like mass. The 
side walls, almost undetailed, have really the bet
ter architecture. The random veining of the white 
marble plays against simple, well-arranged win
dows in a beautiful way: architecture at its abso
lute but sufficient minimum. More of this minimal 
Greek Revival can still be seen in the surviving 
Front Street warehouses, where granite colon
nades with a very few moldings bear well-propor
tioned upper walls of brick. 

In 1832, Strickland gave a masterly demonstra
tion of how such a modest treatment could be 



combined with a grander expression. The Mer
chants' Exchange required a spacious exchange 
room, offices and shops. Strickland gave the ex
change room a tall semicylindrical projection 
from the body of the building, surrounded it with 
Corinthian columns, crowned it with a lantern 
that looks like the Choragic Monument of 
Lysicrates, and gave it marble stairs with carved 
lions and scrollwork for approaches. All this is 
rather lush but very graceful. The offices and 
shops are in the boxy main portion of the build
ing, well-lighted, modestly scaled, sparingly de
tailed. The whole building has clarity, dignity, and 
charm. 

Gothic had been making progress as well 
around Philadelphia, though in 1833 it was not yet 
the fairly authentic-looking thing it was to be
come around 1850 or the brash thing it could be 
in the 1870's. Its most impressive manifestation 
locally was the Eastern Penitentiary, designed in 
1821 by the English-born John Haviland. This, 
treated as a rather stagey and sprawling castle, 
was probably the first American building to have 
a European influence-though because of its 
plan, not its appearance. Other architects and 
some builders had attempted Gothic as well, 

The Eastern Penitentiary, 
designed 1821, built 
1823-36. 

though the effect was rather watery and-as in 
Strickland's long-gone Masonic Temple of 1808-
apparently pretty awful. In 1833, Thomas Walter 
had under construction a fairly solid piece of Tu
dor Gothic, however: Moyamensing Prison, to 
which in 1835 he would add a Debtor's Wing in 
Egyptian-as if it were a tomb for defunct 
solvencies. Egyptian turned up occasionally in the 
next few years; a graceful marble front of 1838 by 
Haviland can be seen on the south side of Inde
pendence Square. 

By the end of the 1830's, a certain restlessness 
had come to the architectural scene in Philadel
phia. A wholesome diet of Greek Revival for the 
ordinary building and of Gothic for the exception
al one must have seemed a little monotonous. 
Thomas Stewart's church of St. Luke and the 
Epiphany, begun on South Thirteenth Street in 
1839, looks a little gaunt and tall, and similar un
reposeful works were being put up elsewhere. 
Doorways began to look impossibly high, win
dows seem too narrow for their height, the florid 
Corinthian was more favored than the massive 
Doric, and there was more ornament, with a 
heavier effect. Things were being readied for the 
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The Athenaeum of Philadel
phia, built 1845-47. One of 
the earliest Philadelphia 
uses of that favorite Mid
Victorian material, brown
stone. 

all-purpose style of Mid-Victorian America, that 
which we now call the Italianate. 

John Notman, a Scottish-born Philadelphian, 
was among the first to introduce the ltalianate: 
not directly from Italy, be it noted, but from Eng
land, where it had been in fashion since the 
1820's. Notman, who seemed ready to take on any 
style, designed in 1835 perhaps the earliest of the 
Italian Villas that would rise in the United States 
for 40 years to come. The style exacted no strict 
commitment in the way of massing of detailing, 
but the norm was a cluster of tall, boxy shapes 
with a tower somewhere at the center; all roofs 
were low-pitched with flaring, bracketed cornices, 
and there would be at least one verandah. A 
cheaper variant was the Cubical Tuscan Villa, 
crowned not by a tower but by a central cupola. 
The quantity of ornament was purely optional, 
and authentically Italian detailing was not re
quired. 

In 1845, Notman introduced a heavier, urban 
Italianate in his design for the Athenaeum of 
Philadelphia, here imitating the palazzo mode 
that London clubhouses had been using for a dec
ade and a half. City conditions imposed a box 
form on a building like the Athenaeum, but 
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Italianate made it possible, even within these limi
tations, to create a bold effect. In the new, heavy, 
florid ornamentation, the crispness of Greek Re
vival was lost, and wall surfaces formerly left 
plain as a foil to decorative touches were invaded 
by rustication, quoins, paneling, as the architect 
chose. Like the Greek Revival, the Italianate was 
available in a variety of price ranges. A packing
case of a building with a few sawn-out plank 
brackets under the cornice and a fancy doorhead 
was quite sufficiently in the style, and to possible 
elaboration there was no limit. 

In 1830, Haviland had designed a bank for 
Pottsville whose facade was plates of decorative 
cast iron attached to backup masonry, and this fa
cile material, structural or purely ornamental, 
was to join freestones such as brownstone or 
granite, which were being shipped to Philadelphia 
by the mid-1840's, to aid the new elaboration. 
Wood & Perot, a Philadelphia founder, offered 
hundreds of designs for window gratings, the deli
cate verandahs usually identified with New Or
leans, and other architectural details. Then, in the 
1850's, came the cast-iron front. 

Not long after the Haverford Founders was 



built, then, the Victorian period in architecture 
was off and running, and nowhere more so than in 
Philadelphia, one of the most creative and self
sufficient cities for architecture in the country. Its 
future would see the heavy dramatics of Samuel 
Sloan and others, the quirkiness of Frank Furness, 
Willis Hale and Theophilus Chandler, the amiable 
gaucheries of the Wilson Brothers, the gentle fan
tasy of Wilson Eyre and a whole group around 
1900, the learned pomps of Horace Trumbauer 
and Juian Abele, the Old World and Colonial rev
eries of those who built up Chestnut Hill and the 
suburbs, Ralph Bencker's Art Deco at Horn and 
Hardart's, the conscientious modernism of 
George Howe, and the intellect and whimsy of ar
chitects nearer to our own times. 

Meanwhile, the builder went his own way, look
ing now and then at the architect. Eventually he 
gave up his endless straight red rows of identical 
city houses in a growing Philadelphia, learned 
new tricks, used new materials, sometimes did in
teresting things. In the country he stayed more 
conservative, continued to produce buildings to 
the old, simple formula; then took up new orna
ments, new forms, and succeeded in making them 
look good, all the way to 1900. 

Walter C. Kidney '53 is a free lance writer and edi
tor specializing in architecture. Kidney has 
worked in the reference department of Random 
House, and was associate editor of Progressive Ar
chitecture magazine. In addition to publishing nu
merous articles on architecture and engineering, 
he is the author of The Architecture of Choice: 
Eclecticism in America 1880-1930 (George Bra
ziller, 1974). He also contributed a monthly col
umn on architecture to "In Pittsburgh." He is cur
rently working as archivist for the Pittsburgh 
History and Landmarks Foundation. 
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Architecture and 
Urban Design 
by Thomas A. Todd '50 

The shape of Philadelphia today is the re
sult of the complex interaction of many 
social, economic and aesthetic forces. A 
look at Philadelphia's history will demon
strate how the current visible architec
tural and urban product was shaped by 
these forces-and will demonstrate, un
fortunately, how relatively minor a role 
aesthetic considerations have played in 
the development of the city. 

The 1932 PSFS building on Market St. was the first 
monument to the "functionalist" or "modern" school of 
design. The stripped-down form, designed by Howe and 

Lascaze, acknowledged the underlying structure of the 
building. 
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HE ORIGINAL 
VISION AND 
ITS EVOLUTION 

The original plan of William Penn included sev
eral now-familiar elements. Four great squares 
were located between the Delaware River and the 
Schuylkill, and were grouped around a central 
square. Numbered streets ran north and south 
and streets named for trees ran east and west; two 
wide streets, Broad and High (now Market) 
crossed at the central green and divided the city 
into four quadrants. The plan was the physical 
embodiment of certain seventeenth-century 
ideas, inherited in part from earlier Renaissance 
ideas, about order and the appropriate hierarchi
cal organization of a set of physical elements that 
were generally acknowledged in Penn's time to be 
necessary to any city. These elements were: 
streets organized for maximum access for conve
nient division of land into lots; a town center lo
cated where ideally it should be, at the city's geo
graphical center; a market/commercial district 
located along the widest street between the two 
rivers; shipping and warehousing activities, so im
portant to mercantile cities like Philadelphia, lo
cated along the banks of the two rivers; and, final
ly, the division of the city into "quarters," each 
with its own square of public space. 

The simplicity of the "Georgian" ornamented 
box style of architecture was perhaps ideally suit
ed to the blocks and lots the Plan defined, al 
though the combination of the Plan and the basic 
architectural style had by the second quarter of 
the nineteenth century produced a town that 
Charles Dickens, for instance, found tediously 
monotonous with its similar square blocks and 
rows of uniform, brick buildings continuously lin
ing each impassive street. 

The actual development of the city bore little 
relationship to that envisioned in the Plan. The 
center of government was not at the central 
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square. The city did not grow methodically to the 
west on nice generous lots but it straggled up and 
down the Delaware river; it was crowded and 
dense at its center around Dock Street and at the 
end of Market Street. Even in the seemingly 
simpler days of the eighteenth century, city 
growth responded to economic and social forces 
rather than to idealized concepts. 

By the time of the founding of Haverford Col
lege in 1833, Philadelphia was rapidly coming to 
the point where seventeenth- and eighteenth-cen
tury architectural and urban design solutions no 
longer sufficed to address nineteenth century ur
ban problems. Walter Kidney refers to the demise, 
before the Civil War, of the ornamented box style 
of building design. The corresponding demise of 
Renaissance concepts in the larger field of urban 
design was somewhat longer in coming. 

As Philadelphia grew, the Penn grid plan simply 
was extended north, south and west. The advent 
of the trolley, at first horse drawn and later elec
trically driven, no doubt extended for a time the 
useful life of the Penn Plan by allowing time, dis
tance and topography to be overcome by me
chanical means. Eventually, however, as the city 
grew, distances became too great for efficient 
travel by the trolley system. A new solution had 
become necessary. The Plan was no longer effec
tive as a guide to development. 

During the late eighteenth and all through the 
nineteenth centuries, major physical develop
ments occurring in the city were conceived sim
ply as "improvements" within the framework of 
the now-expanding Plan. The great works be
queathed by Stephen Girard-Delaware Avenue 
and Girard College-were regarded as no more 
than such urban "improvements," contributions 
to the amelioration of bad conditions (specifically 
the inadequacy of access to shipping operations 
in the first case, and the inadequacy of education 
of indigent boys in the second). No overall sense 
of city design that would require transcending the 
Penn Plan was considered. 



William Jennings 

took this photograph 
from 17th & Market 

Streets, looking east, 

in the 1920s. Note the 

" Chinese Wall , " 

which divided the 
north and south 

parts of the city, on 

the left. 

Stephen Per/off, vis

iting assistant profes

sor of fine arts at 
Haverford, photo 

graphed the same 
view in 1981. City 

Hall Tower is just 

visible in the left cen

ter. 
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Even the magnificent Francis I style confection 
of the new City Hall on Center Square, designed 
by John MacArthur, was such an "improvement." 
It was a solution to the overcrowding of city gov
ernment in the State House (Independence Hall) 
and the inconvenience of the welter of rented 
space occupied by city offices in the surrounding 
blocks. Little thought was given to relationships 
among the activities of city government and other 
business, commercial and social activities requir
ing close proximity to one another. 

All of this had a totally unanticipated result: 
over a period of two decades, the city's commer
cial center moved from the area nearest the Dela
ware River (now Society Hill and Old City) to 
Broad and Market Streets. However, the whole en
terprise of moving the locus of government, 'and 
consequently everything else, certainly did not 
come about because the understanding of func
tional relationships was suddenly coincident with 
Penn's idealized vision of a city in a wilderness. 

During the late nineteenth century, under the 
impetus of rising industrialization, transportation 
began to emerge as the decisive factor in the 
shaping of urban development. Idealized aesthet
ic vision was clearly losing ground as the basis for 
the physical form of both architecture and cities. 
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City Hall's massive 

and ornamented col

umns, in a 1978 
photo by Stephen 

Per/off. 

The significance of Philadelphia's trolleys on the 
city's development has already been noted. But 
one reason for the uneasy schizoid quality of 
modern cities, Philadelphia included, is that the 
dynamic impact of transportation on city form 
has for the most part remained outside the sphere 
of the aesthetic concerns of architects, their cli
ents and their critics. 

A common late nineteenth-century aesthetic 
technique was to plaster extraneous ornament 
onto otherwise utilitarian structures. The ensuing 
"modernist" revolt was against what was per
ceived to be Victorian excess; the movement at
tempted to establish "functionalism" as the basis 
for the aesthetics of built form. This direction rep
resented an earnest attempt to counter the chasm 
developing between architectural aesthetics and 
economic and social reality. The quibbles over ar
chitectural style totally ignored two much larger 
problems-the chaotic environment produced by 
industrialism, and the explosive effects of the 
transportation technology it produced. To put it 
bluntly, cities were turning into a mess. In Phila
delphia, the simple extension of the Penn Plan to 
accommodate growth had reached a point where 
the city was virtually planless. 

The one "improvement" project that tran
scended this narrowness of aesthetic view was 
the Benjamin Franklin Parkway, designed in 1917 
by J. A. Henri Greber. It was the first scheme 
whose promulgators viewed their work as a step 
toward embracing and unifying the city as whole. 
Instead of being merely a project within the exist
ing structure of the city, they sought to superim
pose an additional structural element over the ex
isting one. It was a bold and expansive step, a 
conscious break out of the mold of the Penn Plan. 
It remains the one project that gives Philadelphia 
any sense of grandeur or that attempts to em
brace and unify in an aesthetic sense significantly 



large parts of the city: it joins City Hall and Center 
City to the Art Museum and that other monumen
tal nineteenth-century accomplishment, Fair
mount Park, as well as the northwestern suburbs. 

The development of the commuter rail system 
in the 1880's and 1890's, with the two grandiose 
downtown termini-Broad St. Station, designed 
by Frank Furness, and the "Chinese Wall" sup
porting the tracks, now torn down and occupied 
by Penn Center, and the Reading Terminal, which 
escaped the wrecker's ball and is now part of Mar
ket East-gave a whole new dimension to the ur
banization of Philadelphia. The reorganization of 
downtown away from the Delaware waterfront to 
Broad and Market Streets was also reinforced by 
the location of the two termini. The result was the 
growth of the skyscraper center city. The tenden
cy to extend the grid street system was diminish
ed by directing city growth to the new "bedroom" 
communities outside the original city. 

By 1900 this suburban growth reached Haver
ford. By the First World War the College was no 
longer isolated in the countryside but was part of 
a suburban community oriented to Center City. 

The Benjamin 
Franklin Parkway, 

designed in 1917, 
broke out of the 

mold of the Penn 

Plan and opened a 

vista from City Hall 

to the Art Museum 

and Fairmount Park. 
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ECENT INFLUENCE 
OF AESTHETIC 
MOVEMENTS 

Until 1930, the architectural character of new 
buildings was eclectically and relentlessly stylis
tic: "Greek," "Roman," "Renaissance," "Gothic" 
and so forth. As with the city itself, the aesthetic 
impact of the underlying structural technology 
was equally relentlessly denied-or more aptly, 
ignored. 

About 1930 all of this changed. The first highly 
visible monument to the "functionalist" or "mod· 
ern" school of design was the PSFS building by 
Howe and Lascaze, built in 1932. Its stripped
down form acknowledged, for the first time in 
Philadelphia architecture, the underlying struc
ture of the building. In the years following, the en-

. tire vocabulary of eclectic architecture was 
thrown out and was replaced by a new aesthetic 
based on the visible expression of structure, con
struction methods and internal function. One 
would think that, at last, an all-embracing design 
aesthetic would have emerged. But this ferocious
ly ideological break with the past did not correct 
. the chaotic quality of modern cities. Nor did the 
emerging disciplines of city planning and urban 
design do so. These disciplines were the natural 
children of the new functionalist school of archi
tecture; they were firmly rooted in the belief that 
through functionalism the design disciplines were 
strong enough medicine not only to correct the 
faulty aesthetics of the past but also to overcome 
the social and economic ills of cities. 

People like Holmes Perkins of the University of 
Pennsylvania, Lewis Mumford, Edmund Bacon of 
the Philadelphia Planning Commission and others 
have struggled in this fashion to create a synthe
sis of the design disciplines. The endeavor has not 
been entirely successful. Despite the heroic ef
forts of these few, the design disciplines remain 
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divided and competitive. The environment cre
ated by functionalism has not corrected the cha
os, nor has it ameliorated social ills. It may even 
be argued that when functionalism was equated 
with aesthetics, the aesthetic environment of 
cities worsened because the equation of the two 
permitted highway designers, architects and plan
ners to ignore the qualitative aspects of the built 
environment and allowed the bureaucratization 
and routinization of the design process through 
such devices as zoning. Functionalism has also 
become simply another architectural "style"
but without the richness of the earlier eclecti
cism. It is ironic that at the very moment when the 
importance of urbanism and urban design were 
being understood by designers, "functionalism" 
emerged as the basis for design aesthetics. 

Penn Center, for example, a planning triumph 
of the SO's and early 60's, was a bold and unifying 
functionalist conception, but it is almost irretrie
vably marred by its utter poverty of aesthetic vi
sion. However, this project, the Society Hill Urban 
Renewal project and other major efforts of the 
same period in Center City have had a rejuvenat
ing effect on the downtown area. In a period when 
industry was abandoning Philadelphia, debilitat
ing the City's economy, public confidence in Cen
ter City as the major regional service center has 
increased. New investment in Center City has 
grown on a scale nearly sufficient to offset the 
loss of the industrial base. The city would have 
died in bankruptcy without this growth. 

New winds are blowing in the aesthetic world. 
Eclecticism is in. In many ways, this is a healthy 
turn of affairs. Gradually, functionalism had ossi
fied into a series of barren aesthetic command
ments. Thus as new eclecticism, or "post-mod
ernism," has abandoned its early "jokiness" and 
become more serious an architectural style, it has 
allowed a freedom of expression that was not pos
sible ten years ago. 

Certainly, these new aesthetic winds are en
riching the urban design schemes now coming to 
fruition in Philadelphia after years of planning. 
The Market East project, with two gallerias con-



necting the pedestrian walkway system and the 
commuter tunnels, is a conceptual triumph. To 
use the current buzz words, the entire metropoli
tan region is now connected to a "people-sympa
thetic" Center City. The hard aesthetic mistakes 
of the SO's and 60's at Penn Center do not seem to 
be in danger of being repeated. Bold projects like 
Liberty Place, in spite of the controversy over its 
height (it is the first project to violate the pre
sumption that no Center City building would rise 
higher than William Penn's hat at the top of City 
Hall), will add to the resurgence of Chestnut 
Street, and to the whole of Center City, as a major 
retail center. The new high speed line from Center 
City to the airport was an inspired stroke, easily 
one of the best things done in the 80's. Last, but 
not least, is the importance of the emergence.of 
Philadelphia as a "restaurant city." These smaller 
steps reinforce Philadelphia's reputation for ex
traordinary richness of the new and the old. 

Whether these trends will result in an integrat
ed aesthetic of the "built environment" remains 
to be seen. That aesthetic has been needed for a 
century or more. Sadly, some of the current aes
thetic signals do not augur well. In the past five 
years, the critical world and the academic world 
of the design disciplines seem to have gradually 
abandoned the world view of the last generation, 
and confined themselves to the "compartmental
ization" of design aesthetics to apply solely to the 
architecture of buildings and to nothing else. 
Eclecticism has been liberating. But it can foster 
intellectual sloth, by allowing designers to slip 
back into comfortable contemplation of "style" to 
the exclusion of larger and more difficult issues. 
Despite the proud words in the critical journals, 
the trend is of astonishing provinciality and philo
sophical mendicity. I hope that a more cosmo
politan view will emerge soon and that it will 
prevail. 

Thomas Todd '50 is a partner in the architectural, 
landscape architectural and planning firm of Wal
lace, Roberts and Todd and a fellow of the Ameri
can Institute of Architects. He is author of the de
sign for the Inner Harbor in Baltimore as well as 
the design for Abuja, the new capital city of Nige
ria, and architect of festival market projects in 
Norfolk and Richmond, VA. As a partner in WRT 
he co-wrote the Master Plan for the U.S. Capitol, 
and prepared downtown master development 
plans for Los Angeles, Lower Manhattan, Norfolk, 
Washington, DC, Miami, New Orleans and other 
cities. In Philadelphia, he is currently working on 
the Penns Landing downtown waterfront project 
and Liberty Place; other projects include a con
vention center in Atlantic City, a Pittsburgh water
front project, and the Quadrangle retirement com
munity in Haverford. 

He is author of the Landscape Master Plan for 
the Haverford campus, and architect of the addi
tion to Roberts Hall. 
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Edwin Bronner has been 
curator of the Quaker Col
lection since 1962. In 
1968, he became Librar
ian of Magill Library as 
well. On June 1, 1986, he 
will retire as Librariar/ 
and return to the Quaker 
Collection on a part-time 
basis. 

On October 26, 1985, 
Bronner spoke at the An
nual Meeting' of the Cor
poration of Haverford 
College about his eigh
teen years as Librarian, 
recounting the progress of 
Magill Library. He also 
gave a brief history and 
update of the College's 
Quaker Collection. Por
tions of his address are re
printed here. 

Update and Agenda 
By Edwin Bronner 

W hen my predecessor Thomas Drake be
came curator in 1937, the Quaker Col
lection consisted of 10,000 books and 

pamphlets, plus 5,000 manuscripts in the Quaker 
Collection, and 15,000 in the Charles Roberts 
Autograph Collection. In 1962, my first year as cu
rator, these figures had grown to 21,000 books 
and pamphlets, 47,000 documents in the Quaker 
Collection and nearly 21,000 non-Quaker manu
scripts, including the ~oberts Collection. Today 
there are some 32,000 books, another 20,000 pam
phlets and clippings in the pamphlet collection, 
hundreds of microfilms, and 250,000 manuscripts 
in the Quaker Collection, as well as some 25,000 
non-Quaker manuscripts. In 1937, this material 
was housed in an alcove of the reference room in 
the library plus a room in Roberts Hall; in 1962, 
the Morris Leeds Room served as a home. Since 
1967, we have been in our present facility in the 
renovated library. 

The roots of the Quaker Collection are in the 
history of the College. Six of the seven first books 
in the library were Quaker books given by a New 
York Friend to the new school even before it 
opened and the first manuscript collection, some 
letters of William Penn, came the following year. 
In 1867 the Board of Managers decided to make 
the library "an important reference library, espe
cially for works and manuscripts relating to our 
own Religious Society." The College has contin
ued to collect material and to make it available to 
readers ever since. The Quaker Collection con
sists of not only the publications of Friends but 
collections of manuscript papers and microfilms 
having to do with the history and activities of 
Friends. 

Materials related to Philadelphia and the Dela
ware Valley, particularly those related to the old 
Arch Street Yearly Meeting, have been of special 
interest. In the last quarter century we have ac
cepted the papers of Friends Hospital, William 
Penn Charter School, the Female Society, and the 
Bible Association of Friends in America, among 
others. We have also received dozens of collec
tions of family papers. We have received the pa
pers of a number of important Friends beginning 
with Rufus M. Jones and going on to Henry J. Cad-

bury, Thomas Kelly and Elizabeth Gray Vining; we 
are about the receive the papers of Daisy New
man. Haverford has always made a special effort 
to collect material about Quaker work with the 
American Indians, and among the new items are 
the papers of Lake Mohonk Conference of Friends 
and the Indians. We try to collect material about 
the new overseas yearly meetings, in part because 
of the evangelical flavor of the early years of the 
College and in more recent decades because of 
the travels and outreach of Rufus Jones, Douglas 
Steere and others. We have also made a major ef
fort to collect material about Friends in the Brit
ish Isles and have the most complete collection of 
17th-century Quaker imprints outside of Friends 
House in London. 

Two decades ago, William Bacon Evans was ac
cumulating thousands of biographical notes 
which he referred to as "Who Was Who Among 
Quakers." These were all in longhand, written on 
the back of letters and appeals he had received. 
After his death we made typed copies of these 
biographical sketches. We worked out an ex
change with the Friends House Library in London, 
which had been pursuing a similar project, and 
ever since we have sent carbon copies of our en
tries to London and have received copies of the 
London entries here at Haverford. The "Diction
ary of Quaker Biography" is the most important 
biographical source available, and is quoted in 
every serious book published about Friends. 

Haverford was regarded as the college for all 
Orthodox Friends from its beginning, and stu
dents came from North Carolina and the middle 
west as early as the 1830's. Some of the early stu
dents became extremely important in mid-west
ern yearly meetings. The years that the College of
fered a scholarship to promising graduates of 
Friends colleges elsewhere to make it possible for 
them to come and study an additional year at 
Haverford increased the interest in other bodies. 
Haverford has sent thousands of duplicate copies 
of books and periodicals to other Quaker college 
libraries, has offered assistance and advice to 
them and has a special place in the thinking of 
those who operate the other Quaker colleges. The 
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fact that the central office of the Friends Histori
cal Association has been at Haverford for decades 
has emphasized this feeling. 

More than two decades ago we began to offer 
T. Wistar Brown Fellowships to mature scholars 
to make it possible for them to come to spend a 
year or a part of a year using the Quaker Collec
tion as well as other important collections at 
Swarthmore and in Philadelphia. A dozen books 
as well as Pendle Hill pamphlets and scholarly ar
ticles have resulted from this program, which is 
supported by the Moses Brown Fund for a Gra
duate School. The most notable volume was the 
new edition of John Woolman's Journal prepared 
by Philips Moulton, but there are many others, in
cluding a biography of A. J. Muste, and two books 
about Quakers in the American revolutionary pe
riod. 

Undergraduates doing special projects in his
tory, sociology, economics and women's studies 
use the collection each year. History majors do a 
special research project on manuscripts from 
both the Roberts Collection and the Quaker Col
lection each autumn. Editors of newspapers and 
magazines write and call for specific information 
and to obtain photographs of Quaker pictorial 
material for publication. Persons preparing televi
sion programs and movies also come from time to 
time. Many scholars use the collection when writ
ing about Blacks, Indians and women, as well as 
specific Quaker topics. The assistance given by 
the collection is acknowledged in a number of 
volumes every year. Occasionally we are visited 
by genealogists, but we have agreed that the 
Friends Historical Library at Swarthmore is the 
primary genealogical center for Friends, and most 
head for the other side of Delaware County. 

The reason there are two important Quaker li
braries in Delaware County goes back to 1827 and 
the Hicksite-Orthodox separation. When Swarth
more opened in 1869 it, too, began to collect 
Quaker material, specializing in Hicksite sources, 
but soon expanded those fields of interest and 
sometimes it seems that there is unneces-
sary duplication between our two collec
tions. There once was a certain 

amount of rivalry, but that has 
largely been overcome in the last 
two decades. Now we seek to avoid 
competition and we have often sug
gested to families that papers should go 
to Swarthmore rather than Haverford. Howev-
er, when an effort was made by some Friends to 
move all of the records at Arch Street Depository 
to Swarthmore in the 1960's, Haverford made it 
clear that it was not willing to have the meeting 
records of the Friends whose papers were at Hav
erford at the other college. As a result, an amica
ble division of material was arranged and there 
has been a steady increase in cooperation since. 

While I have thoroughly enjoyed serving as 
both the College librarian and the curator of the 
Quaker Collection in recent years, the time has 
come for me to relinquish the one position and to 
spend more time with the Quaker Collection. I 
look forward to that prospect and realize that in a 
few more years Haverford will need to begin to 
look for its fifth curator as it enters the 1990's. 

Many things still need to be done. We would 
like to catalog a number of manuscript collec
tions. Some of the material is quite fragile, books 
are worn with long use, and we need to spend 
money on conservation before too long. We are 
beginning to prepare various short catalogs to 
make material more accessible to readers. 
Sometime in the future the "Dictionary of 
Quaker Biography" should be edited and sev
eral thousand entries should be selected for 
publication. We have frequent requests for 
permission to photocopy the whole col
lection but the librarians in London and / 
Haverford feel that additional editorial 
work would need to be done before 
the material is circulated more 
widely. The vault is nearly full, and 
once again we are faced with the 
need to make new plans for the 
future. 
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T he editor welcomes comments 
and ideas and hopes that each 
Haverford author will be sure 

to send the College a copy of his or 
; .. her latest book (copies will eventual

ly go to the Magill Library), as well as 
reviews and press releases, so that 
we may note them in future issues of 
HORIZONS. Please send your materi
als to the Publications Office, Haver
ford College, Haverford, PA 19041,At
tention: John F. Gummere, Books 
Editor. 

Barry, Dave '69. Stay Fit & 
Healthy Until You're Dead. Illus
trated by Jerry O'Brien. Rodale Press, 
1985.82 pages, paper. 

Having already attacked the 
genres of handyman book and baby 
book, and having emerged victori
ously, Dave Barry turns his comic tal
ents to the "health industry." No fad 
is beneath his attention, as he sends 
up bodybuilding, aerobics, dieting, 
nutrition, beauty care, running and 
all sports. 

He introduces the Dave Barry To
tal Person Workout Device, Weight 
Loss Device, Miracle Hair-Growth 
Substance (certified by "scientists 
wearing white smocks"), and Travel
ing Executive Fitness Products, 
among others. A few letters from sat
isfied customers: "Your Total Person 
Workout Device has completely 
changed my life! For example, I can 
no longer discern colors!" and "I was 
being constantly hassled by vicious 
youths in my urban neighborhood. I 
sent away for your device, and within 
a week they had stolen it!" 

If you like Barry's syndicated col
umns and earlier books, you'll love 
the latest addition to his humorous 
crusade against popular culture. 

BJS 

Conroy, Frank '58. Midair. E. P. 
Dutton/Seymour Lawrence, 1985. 149 
pages, hardcover. 

Many mortals have envied the 
god-like powers of fiction writers to 
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Frank Conroy '58 

arrange events and outcomes subject 
only to the laws of language and 
credibility. But the ultimate jealousy 
of Haverfordians, particularly the 
coaches and athletes among us, must 
be reserved for anyone who dares al
ter the result of a Haverford-Swarth
more game, especially when he can 
turn agonizing defeat into thrilling 
victory as Frank Conroy '58 has done 
in 'The Sense of the Meeting," the fi
nal story in his superb recent collec-
tion, Midair. . 

It's dangerous, of course, to as
cribe real-world roots to fictional de
velopments, but none of Conroy's de
voted Haverford readers can escape 
that tendency. All Haverfordians who 
read Conroy's imaginative autobiog
raphy, Stop-time (1967), felt extra 
excitement on reaching its last few 
pages when Conroy's protagonist ar
rived at college and was welcomed 
by Customsmen (as they all were in 
those pre-coeducational days). 

Rites of passage and moments of 
understanding realized at the time or 
recollected in the future are very 
much a part of Midair as well. In 
Conroy's basketball story, middle
aged Kirby returns to his "old Quaker 
college" to hook up with former 
roommates in various stages of mid-

life confusion and to see his son, 
Alan, play basketball against the tra
ditional rival. After a disastrous first 
game for Alan and the team, Kirby 
visits again unexpectedly to see the 
exciting rematch and watches Alan 
pass to a teammate who unleashes a 
forty-foot buzzer shot to win the 
game. 

Alan's triumph-he played bril
liantly in the final game-echoes 
Kirby's own victory in his "middle 
passage"-to new relationships with 
his son, old friends and a young wife 
and to understand his fatherhood 
and his mortality. The most affecting 
moments in the story are the descrip
tions of Kirby's feelings for Alan: "He 
didn't understand what came over 
him sometimes when he saw Alan on 
Alan's own turf, a great rush of bitter
sweet, protective love, a desire to 
shelter the boy against some vague 
unnamed threat," a reaction which 
Kirby realizes is no longer appropri
ate, "perhaps even dangerous." After 
the second game, though, "Kirby 
... felt himself change. He felt a deep 
shift within himself, and then are
lease-as all the old love he had felt 
for Alan flowed away, all the bitter
sweet love, all the fearfulness [as he 
saw Alan lead the team out of a time-
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On the cover: 
Steve Cary '37 and emeritus professor Louis Green pose 
with some of our favorite items. Seated in a Haverford 
armchair (13) and holding a College coffee mug (1 1), 
Louis Green sports a Haverford logo necktie (10). Steve 
Cary models a red crewneck sweatshirt ( 4) and is 
holding a copy of our Sesquicentennial history, The 
Spirit and the Intellect (12). 
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HAVERFORD COLLEGE BOOKSTORE 
ITEM 

1 T-SHIRT WITH HAVERFORD LOGO, by 
Champion. 
50% cotton/50% polyester 
Available in RED (la), BLACK (1 b), 
TURQUOISE (lc), PURPLE (ld) 
Logo in white only 
Sizes: S, M, L, XL $5.95 

2 WHITE TENNIS SHORTS WITH 
TWO-COLOR LOGO, by Velva Sheen. 
65% polyester/35% cotton 
Elasticized waistband with drawstring, 
2 on-seam pockets 
Sizes: XS, S, M, L, XL $10.95 

3 BLACK RUNNING SHORTS, by Velva Sheen. 
100% nylon, logo in white, lined, hidden 
pocket for keys 
Sizes: S, M, L, XL $8.95 

4 CREWNECK SWEATSHIRT, by Collegiate 
Pacific. 
50% cotton/50% acrylic 
Available in RED WITH BLACK LOGO (4a), or 
BLACK WITH RED LOGO ( 4b) 
Sizes: S, M, L, XL $12.95 

5 SWEATPANTS, by Collegiate Pacific. 
50% cotton/50% acrylic, elasticized waist, 
colors to match CREWNECK SWEATSHIRT, no 
logo. RED (Sa), or BLACK (Sb) 
Sizes: S, M, L. XL $11.95 

6 HAVERFORD BIB, by Collegiate Pacific. 
100% cotton, white with red logo, one 
size $4.25 

ITEM 

7 MICKEY T-SHIRT FOR CHILDREN, by 
Collegiate Pacific. 
50% cotton/50% polyester 
Grey only 
Sizes: S(6-8), M(l0-12), L(l4-16) $6.95 

8 HAVERFORD WOMEN'S BIKINI 
UNDERWEAR 
100% combed cotton, assorted colors (Please 
let us choose!) 
3/4" elastic waistband 
Sizes: S(S), M(6), L(7) 2 pair/$8.50 

9 HAVERFORD BOXER SHORTS · 
100% combed cotton, white only, fly front, 
5" inseam 
Sizes: 30, 32, 34, 36, 38, 40 $9.95 

1 0 HAVERFORD TIES 
polyester/silk, logo in red 
Women's Tie: navy (9a), or black (9b) 
Men's Tie: navy (9c), or black (9d) 
Each style $16.95 

11 HAVERFORD COFFEE MUG $6.50 

12 THE SPIRrr AND THE INTELLECT: 
HAVERFORD COLLEGE, 1833-1983 
A history of the College edited by Gregory 
Kannerstein '63 
Paperback only $12.00. 

13 HAVERFORD ARMCHAIR 
Black with cherry arms, College seal in gold 
$175.00 plus freight 
Shipped freight collect from Haverford 



ORDER FORM 

Item# Quantity Description Color Size 
Price of item 

Each total 

0 Check or money order enclosed Subtotal ____ _ 
(Made payable to Haverford College Bookstore) 

0 Please Charge to: ($10 minimum) 6% Tax (PA residents) ____ _ 

D VISA D MASTERCARD 
No tax on clothing 

Acct# DDDD-DDDD-DDDD-DDDD Postage & Handling _-.o-3=.0~0 __ 

Expiration date: 

Signature ---------------

CUSTOMER NAME __________________ _ 

ADDRESS -------------------------

CllY ___________ STATE _ZIP __ 

TELEPHONE(da~ime) ---------------
Ship to address (if different from above): 
(Please no shipments overseas) 

NAME __________________________ __ 

ADDRESS -----------------------

CllY ___________ STATE _ZIP __ 

Total ____ _ 

Gift enclosure to read: 

• Prices are effective until 8/31/86. 
• All items are sent via UPS. Please allow 4-6 weeks for 

delivery. 
• SATISFACTION GUARANTEED: If you are not pleased with 

your order you may exchange it or receive a refund. 
• FREE with purchase over $20.00: HAVERFORD KEY RING 
• Order form must accompany order. 

HAVERFORD COLLEGE BOOKSTORE 
HAVERFORD, PA 19041 
(215) 896-117811179. 
Phone orders gladly accepted. M-F 10-4. 



out huddle]. In an instant, a darker 
stronger love took its place. This 
would be the love, Kirby realized, 
with which they would live hence
forth." 

For the reader who recognizes the 
references to the hated "red-bellies," 
the near-campus pub ("O'Rourkes") 
and Haverford's fine young basket
ball coach, Rob Jackson ("a small, 
neat black man in a perfectly pressed 
tan suit, burgundy tie and gold tie
pin"), the story is not only more fun 
but a lesson in how the imagination 
of a skillful writer transmutes experi
ence into vision and insight. Conroy 
must have rejoiced and suffered with 
his son, Daniel '85, as Dan played 
through two similar games last year. 
We can only hope that his enjoyment 
was not dulled by the hard reality of a 
Swarthmore shot, not a Haverford ef
fort, dropping through the cords to 
win that second game. It may even 
have been worth losing that game 
(don't tell coach Jackson or his play
ers) for the inspiration it provided 
Conroy and for the sight a few privi
leged Haverford alumni recently had 
of a Swarthmorean hurling the book 
across the room when he read the 
ending of the story! 

There's a lot more in Midair, of 
course, for the reader who is not ob
sessed with Haverfordiana or basket
ball. The stories weave reminiscence 
and introspection, allowing us to see 
where Conroy's gallery of 30-to-50-
year-olds have been and how they've 
become what they are. The title story 
describes powerfully and painfully 
the dramatic and desperate visit of 
six-year-old Sean's father to his chil
dren. Like Sean, we slowly become 
aware that something is very wrong, 
that the father is impossibly manic, 
then that he has escaped from a rest 
home, and finally that only horror 
awaits the father and the children if 
he is permitted to remain at large. 
The events that precipitate that rev
elation almost overpower the rest of 
the story-Sean's long struggle to un-

derstand that visit and how it affect
ed his life. 

In other stories, a man sees his 
mother through her final illness, an
other graduate of a familiar college, 
aged 35, recalls his youthful "car 
games," including races across the 
unfinished site of the Field House 
parking lot, a web of relationships 
follow a professor of writing through 
the years and across the country, af
fecting him in unexpected but wholly 
believable ways. Two stories in a Kaf
kaesque vein are intriguing but seem 
to be breaks in an otherwise connect
ed fabric of midlife events and real
izations. In Midair, Conroy has main
tained the lyrical and evocative prose 
and the ability to convey reactions 
and feelings before they even form 
into emotions that were so evident in 
Stop-time. Now, though, he's be
come a wise therapist to his charac
ters and they to themselves as well. 
Let's hope we'll see more of Conroy, 
his people and their struggles and 
victories before all of them get too 
much older. 

Greg Kannerstein '63 

\ Director of Athletics 

Hunt, Sydney 'S2. How to Retire 
To The Caribbean. Macmillan Ca
ribbean. 162 pages, paper. 

Sydney Hunt and his wife decided 
to give up the life of a businessman 
when he was 57 years old. He lives in 
the British Virgin Islands. He knows 
the Caribbean and its islands like a 
book, and so has written a book 
about them. 

While the book is full of the most 
detailed information, it is far different 
from an ordinary tour guide. It tells 
you precisely how to plan for retire
ment there, and begins with a caution 
that you ought to plan at least three 
years in advance. 

He gives full and precise details of 
every kind of cost, including building 
a house, maintenance, taxes, and he 
provides a form to fill in all details. 
He explains a good deal about the 

people in the islands. One important 
point must be made, and he would 
like to have it made, I know: nowhere 
does he use the pejorative word "na
tive." Everywhere he does tell of the 
ways oi the people who live on the is
lands, at all times emphasizing the 
importance of respecting local cus
toms and the local social and busi
ness procedures, never critically, but 
always to point the proper way to be
have. 

He offers ten splendid command
ments for the retiree, one of them be
ing: "Thou shalt not judge the people 
of a country by the person with 
whom thou hast had trouble." Also, 
"Thou shalt not make thyself too ob
viously American, British, or Canadi
an." 

As one who has done some travel 
(four times as a tour conductor) and 
who has been embarrassed by the 
crudity and ignorance of many a 
tourist, I wish every traveler could 
take to hear Commandment #10: 
"Remember thou art a guest in every 
land and he that treateth his host 
with respect shall in turn be treated 
as an honoured guest." 

There are eight pages of interest
ing illustrations, too. 

Anybody who plans to retire any
where would do well to read this 
book. 

JFG 

Th'e Inman Diary: A Public and 
Private Confession. Edited by Dan
iel Aaron. Harvard University Press: 
Cambridge, MA. Two volumes. 1,661 
pages, hardcover. 

Th·e Inman Diary seems to be this 
sea.;;on's literary oddity. Arthur In
man '17 was born in 1895 and died by 
his own hand in 1963. At age 13, he 
was sent by his parents to The Haver
ford School, where he was wretched
ly unhappy. He then entered Haver
ford College, where his life took a 
turn for the better. Before he finished 
college, however, he suffered from 
nervous collapse, and wound up 
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seeking medical treatment in Boston. 
He spent much of his life in a dark
ened room as he could no longer tol
erate light. His symptoms caused him 
great pain, which he complained 
about incessantly. 

The personal diary of this man is 
of interest because he felt compelled 
to record every comment about his 
existence. He has left about 17 mil
lion words in 155 volumes of diaries. 
Michael Vincent Miller said in The 
New York Times Book Review (Octo
ber 6, 1985): "Inman's diary is a fasci
nating document, by turns bizarre 
and illuminating, poignant and ob
scene. It is an epic record of obses
sive preoccupations and flamboyant 
pathologies-an idiosyncratic sexual 
life graphically depicted and of multi
tudinous aches and pains, physical , 
psychological and spiritual. When he 
is not scrutinizing himself, Inman 
draws shrewd, incisive portraits of 
everyone around him and then elabo
rates them with the most intimate, of
ten malicious revelations. The cast of 
characters-flappers and con artists , 
truck drivers and chorus girls, South
ern cotton brokers and Northern law
yers , college students and matrons, 
adulterous osteopaths and evil-eyed 
psychiatrists, actresses and prize
fighters-is worthy of a German Ex
pressionist painting." 

Miller continues: [A]lthough In
man's writing often has descriptive 
power . .. his prose at its worst sinks 
to the level of an off-color gossip col
umn. Nevertheless . . . the diary has 
to be taken seriously as a work in 
which the case history used to study 
psychopathology intersects with the 
darker themes of literary modernism, 
reflecting social dislocation, moral 
confusion, and struggles with self
definition. In this sense, Inman's dia
ry has the flavor if not the shape of a 
modern novel." 

Milam, Lorenzo Wilson '57. The 
Radio Papers: From KRAB to 
KCHU. Mho & Mho Works (P. 0. 
33135, San Diego, CA), 1986. 166 
pages, paper. 

Milam's forty-four essays, many 
from the program guides of commu
nity-access radio stations, are enter
taining, thoughtful and passionate. 
The earliest "papers" come from the 
start-up of radio station KRAB in Se
attle, where he learned his first les
sons in community broadcast. He 
traces the development of several 
other stations he helped across the 
country, in each case, providing a 
history of the bureaucratic red tape 
and enthusiastic native people-pow
er involved in community-access 
radio. 

Milam directs his vehemence at 
the monstrosity of Washington, the 
FCC and the established radio net
works. Throughout the book he 
shows commitment undaunted by 
many setbacks. Writing about KDNA 
in St. Louis, Milam spreads his fever: 
"In its brief 5-year life, KDNA was 
probably closer to the ideal of what 
American radio could have and 
should have been .. . KDNA was fear
less and magical. It returned the 
community to the radio studio 
.. . KDNA was radio reversing itself: 
asking that the people who lived in a 
city bring the city into the radio 
station, and cascade it out to the 
far reaches of men's minds and the 
horizon . .. We could hardly believe 
our ears." 

The last few essays of the book 
look away from the theme of radio 
and broadcasting, reflecting the past 
few years of Milam's life. One funny 
chapter is devoted to a fond diatribe 
on chicken farming. The final essay is 
about the sale of KRAB, the first sta
tion Milam helped to start. 

This is not a book to read at a sin
gle sitting, but rather to be savored 
one essay at a time. Though some of 
the earlier program guide essays are 
similar, they (and their sincerity) de
serve equal appreciation. The charm 
of the book is heightened by its illus
trations; whimsy-filled photographs 
from the earliest days of radio in the 
1920's mark the end of each chapter. 

BJS 



8 altimore wordsmith James 
Hall Bready '39 retired as 
editorial writer for The Even

ing Sun on November 8, 1985. In his 
40 years at The Evening Sun, Bready 
had built himself into a Baltimore in
stitution. As New York Times colum
nist Russell Baker described him: 
"one of the more unorthodox spirits 
around, a leading authority on the 
Baltimore Orioles back beyond Babe 
Ruth, a close observer of the Balti
more psyche, and other interesting 
things too numerous to mention." 

His "Books and Authors" column 
about Maryland writers has run since 
1954; he will continue to write a 
monthly column in retirement. His 
volume on the history of baseball in 
Baltimore, The Home Team, gave 
him the honor of being the baseball 
historian in Baltimore, and is in its 
fourth printing. When, "stripped of 
his ID card, his blue pencils and his 
computer password," he cleaned out 

the files accumulated in four decades 
as a newspaperman, he wound up 
bringing home 30 or 40 shopping 
bags full of notes. 

His retirement was met by many 
tributes in the Baltimore press. 
"Unique!" wrote Sara Engram, an edi
torial writer for The Evening Sun. "He 
was kind of like our institutional 
memory." Wrote Gwinn Owens, 
"Who will protect us newly orphaned 
journalists fmm the scurrilities of 
critics who revel in our misspellings 
or our subject-and-verb disagree
ments?" 

Over the years, Bready was known 
to defend certain pet places in Balti
more and beyond. Among these were 
the street where he, Mary and their 
sons live, Gladstone Street, which he 
honored in a column twice yearly, 
and a small Quaker college outside 
Philadelphia by the name of Haver
ford. 
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AN ARTIST'S EYE: 
Wilbert Smith '33 
' ' F or years I'd been going to 

museums," says Jim 
Smith, "but now I realize 

that I didn't know anything about 
art." 

For thirty years, Smith served as 
pastor at two Presbyterian churches 
in Delaware, first in New Castle, then 
in Newark. His wife, Anne, was Head 
of Lower school at Wilmington 
Friends School. After many years of 
work, they were tired of always tak
ing diverging paths, she says. So, to
gether, they decided to take a paint
ing class. That experience opened 
their eyes to an artist's view. 

"I hadn't even noticed the colors 
in the world around me. It was a 
whole new way of looking at the 
world. I began to look at the way 
shapes and colors interact," says Jim 
Smith. 

The Smiths began to study oil 
painting in the studio of Delaware 
artist Edward Loper. The first seven 
years of their retirement were spent 
in Delaware, and Loper's influence 
was important in the education of the 
artist. "I became interested in the ef
fects of paint on canvas, learning 
what the limits of paints were. After I 
got into it," grins Jim, "I really got 
hooked." 

At the same time, Anne Smith be
gan to apply her painting skill to fine 
handcrafted needlepoint canvases. 
She opened a shop in the living room 
of their Newark home-"a little hec
tic," she says, "but I was tired of our 
careers taking us in different direc
tions." Her work has been seen in 
many places, including the shops at 
Winterthur Museum and Hagley Mu
seum near Wilmington. She has de
signed kneelers for Methodist 
churches in Wilmington, Newark and 
Springfield, PA. 

Jim Smith began to take classes at 
the Barnes Foundation, commuting 
from Delaware to the Main Line to 
learn more about the art of painting. 
During his four years at the Barnes 
Foundation, says Smith, he learned 
more about how to see: what to look 
for in a painting, how to read what 
the artist intended. "When I first went 
to the Barnes, I really didn't know 
anything," he says. 

"I hadn't thought about what it 
takes for a painting to be art. At the 
Barnes, I learned many things. A 
painting should be decorative; the 
colors should catch your eye. It 
ought to be illustrative; you can tell 
what it was that caught the artist's at
tention. It will be expressive and give 
you an idea of the uniqueness of the 
personality of the artist. It should 
convey broad human values, such as 
delicacy, strength, turbulence, seren-



ity." Anne Smith adds some other fac
tors: composition with variety and 
unity. 

After their many years in Dela
ware, the Smiths considered moving 
to live closer to their son, a special 
education teacher in Amherst, MA. 
They called him and his family to talk 
about it one day, and a few days later, 
his son called back and asked wheth
er, if together they bought a larger 
house, his parents would like to 
move into the same home with them. 
Three years ago, they moved into a 
large Victorian house on a hill over
looking the town. Jim and Anne Smith 
live on the first floor , and their son's 
family lives on the second and third. 
Each family unit is complete, with 
separate kitchens, but doors inside 
the house are never locked. The 
Smiths' happy and well-planned liv
ing arrangements have attracted at
tention from the local newspaper, 
which featured a story on housing for 
older people. "Not every family and 
not every child could enjoy living in 
this situation," say the Smiths. They 
were lucky enough to find that this is 
the best situation for all. 

On the second floor of the barn 
that serves as a garage, overlooking 
their son's colorful and well-tended 
gardens, is a bright studio created for 
the Smiths. There, in rainbow 
sheaves, are arranged the huge racks 
of Paternayan wool that Anne Smith 
uses in her needlepoint work. Jim 
Smith's easels, still-life arrangements 
and paints fill the rest of the area. 
Stacked against the baseboards and 
covering the walls are the couple's 
paintings. There are abstractly pat
terned still lifes done in the studio of 
Loper, portraits, New England 
scenes. 

The walls of the house are deco
rated with scenes from their summer 
home in Silver Bay, NY, oil paintings 
of the charming old city of Quebec, 
works of their teachers and works of 
their friends . Jim Smith's paintings 
hang near those of his son upstairs in 
the big Victorian house. But the 

Smiths don't limit their shows to 
their home. They have held frequent 
exhibits, in community spaces, the li
brary and other local galleries, often 
arranged by the Deerfield Valley Art 
Association. Jim has sold paintings 
that are now in London, Washington, 
DC, Myrtle Beach, NC, Wilmington, 
Concord, NH, and Dallas, TX. Each 
summer, their former teacher Loper 
brings along a handful of his students 
on a painting trip to the city of Que
bec. Both the Smiths have gone for a 
number of years, and numerous can
vases of favorite scenes, rendered in 
the distinctly individual style of each, 
have been put on display. 

In the summer of 1985, a new class 
introduced the Smiths to watercol
ors, and they have been avid artists 
in this medium ever since. During 
one of their very first painting ses
sions, a passerby was drawn by their 
works, and quickly bought Anne's 
watercolor as soon as it was com
pleted. "I was a little wary of selling 
it. It was really my first watercolor! 
Sort of like losing a young child," 
says Anne. 

At the urging of a friend, Jim Smith 
has introduced the art of the Impres
sionists to local elementary school 
students. He gave illustrated lectures, 
and a field trip to the Clark Institute 
in Williamstown, MA, was the high
light. He encouraged his young stu
dents to try out the techniques and 
eyes of the Impressionists by paint
ing their own "Impressionist" work. 
"Some of them were really great, very 
talented!" smiles Smith. After what 
he's learned, says Jim Smith, "I regret 
not starting earlier." 

-BJS 
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WASHINGTON 
UPDATE: 
John Whitehead '43 
by Joe Quinlan '75 

I twas half-past seven when the 
day's first visitor was ushered 
into the seventh floor office in 

the State Department. John White
head pushed aside a thick briefing 
book, jumped up from his desk and 
walked quickly across the room. 

"What do you think?" he asked, 
gesturing to the 18-foot ceilings. 
"They don't pay much around here, 
but they give you a nice office." 

Actually, Whitehead had quite a 
nice office in New York, where he'd 
been one of the nation's premier in
vestment bankers. But now, he's trad
ed Wall Street for Foggy Bottom to 
become the nation's #2 diplomat. In
stead of billion-dollar mergers and 
the Wall Street Journal, it's top secret 
telexes and the Washington Post that 
matter more now. 

On this day, Secretary of State 
George Shultz was in New York, 
squaring off with the Soviets in pre
Geneva negotiations. In Washington, 
Whitehead was running the store. 

He led his visitor out of his office 
and into a small private elevator. Mo
ments later, they emerged into 
Shultz's office suite. "I get to use the 
kitchen when he's away," he ex
plained with a smile, as he pointed 
the way to the Secretary's official din
ing room, already set for breakfast. 

The conversation quickly turned 
to the top story of the day, and his 
role in it. He'd just returned from an 
urgent mission to Rome, Cairo and 
Tunis. His task: to soothe the anger of 
the U.S. allies in the wake of the 
Achille Lauro hijacking incident. 

"I had just gotten back to town 
from 10 days in India and Pakistan, 
when I was asked to leave for Rome," 
he explained. "Three countries in 



three days, and I'd never been to two 
of them." Although he didn't know it, 
his mission was THE big story for 
three days. "While I was there, I had 
no sense of the media coverage," he 
said. "My big concern was the local 
audience." 1V viewers across the 
country and around the world saw 
and heard Whitehead read carefully
crafted statements, aimed at satisfy
ing local egos without backing down 
from American policies or actions. 

"Things seemed to work out," he 
said, modestly. 

Things have a way of working out 
when Whitehead is involved. After 
graduating from Haverford in 1943, 
he spent several months as an assis
tant to Haverford president Felix 
Morley and briefly taught economics 
at Bryn Mawr. The academic life ap
pealed to the young graduate, but 
after stints in the navy and the Har
vard Business School, he opted in
stead for the business world. 

At 25, he joined Goldman Sachs, 
launching a career that would lead to 
his becoming co-manager of the firm 
in 1976. He stayed in touch with aca
demia, however, by serving as chair
man of the Haverford Board of Man
agers from 1972 through 1982, as well 
as heading a variety of fund-raising 
efforts. 

At Goldman Sachs, Whitehead 
guided the firm during the most tu
multuous decade on Wall Street 
since the Depression. Many old-line 
firms never made the transition to 
the new era of deregulation, selling 
out to larger financial conglomerates. 
Goldman Sachs not only survived the 
era, it practically defined it. Other 
companies got more publicity, but 
under Whitehead and co-manager 
John Weinberg, Goldman became 
known as the best -managed and 
most-profitable firm on Wall St. You 
don't read about their profits be
cause today they're the only large 
firm to remain a partnership. 

When Whitehead announced he 
was leaving the firm after 37 years, 
Business Week called him the most 

admired man on Wall Street-in part 
because of his leadership of industry 
issues, but also because of his char
acter. At his "retirement" in Novem
ber 1983, Whitehead said his agenda 
was to devote more time to interna
tional refugee issues, along with writ
ing and speaking out on the "social 
responsibilities of business." Yet, six 
months later, he found himself stand
ing in the State Department briefing 
room, as George Shultz introduced 
him as his new deputy. 

How did it happen? "I really had 
no intention of going to Washington, 
but when the President and the Sec
retary of State both call , it's tough to 
say 'no.' " Whitehead had worked for 
Reagan in both presidential elections 
as the national fundraising chairman, 
and had spent enough time with him 
to know that he rarely takes "no" for 
an answer. And Shultz was looking 
for a strong deputy either to run the 
shop while he was away or to carry 
off high-level missions abroad. In 
John Whitehead, he found what he 
needed. 

"I don't have specific responsibil
ities," Whitehead explains. "I guess 
you could call me his alter ego, han
dling whatever he asks me to do." 
Much of what he does is behind the 
scenes. His mission last fall , along 
with the January trip to try to con
vince European allies to go along 
with sanctions of Libya are the ex
ception. Not until his return in Janu
ary did he hold his first press con
ference. 

Does the lower profile as a #2 
bother him? "Not at all ," he said. "My 
ego doesn't need it. I'm here to do a 
job, not collect press clippings." 

As for rumors that he'd be a strong 
candidate for upcoming vacancies at 
either the World Bank or the Federal 
Reserve Board, he says he'd only go if 
both the President and Shultz asked 
him. "And the secretary and I work so 
well together that I expect I'll be here 
for three more years." During those 
three years, he says the Administra
tion's top priority is clearly relations 

with the Soviet Union. Whitehead is 
optimistic that real progress will be 
made in arms reduction during that 
time. "After the Soviets, I'd have to 
list the Middle East, Nicaragua and 
Central America, South Africa and its 
neighbors, along with Japanese trade 
as the other big issues." 

How does he like the job? "I love it, 
thrive on it, in fact.'' He is especially 
high on the people with whom he 
works. Most top business people talk 
about Federal employees as some 
sort of necessary evil-accent on the 
evil. Whitehead says it's a bad rap. 
"I've nothing but praise for the peo
ple I work with-they're smart, hard
working and have the best interests 
of the nation at heart. And in my case, 
they've gone out of their way to teach 
me, since I'm not a foreign policy 
expert." 

Indeed, says Whitehead, having a 
strong staff allows a non-expert like 
himself to function. "What I do here 
isn't all that different from previous 
jobs: get advice from the experts, 
then decide a policy and carry it out." 

The time was almost 8:30, which 
signalled the start of a series of se
nior staff meetings that Whitehead 
would chair. But before he left, he 
had one last story: 

"A couple of months after I was 
here, I told the Secretary that I bet he 
didn't remember where we'd first 
met. He didn't. I told him-at the 
president's house at Haverford 
College. 

"He'd totally forgotten. 
"You see, he was an old friend of 

Jack Coleman from their days of 
teaching and writing together at 
M.I.T. Jack had brought him to cam
pus when he was Nixon's Secretary of 
Labor to meet with students, faculty 
and several Board members, includ
ing me. 

"So tell the folks at Haverford that 
going to a liberal arts college can 
lead to future employment." 

Joe Quinlan is a senior producer for 
the MacNeil-Lehrer NewsHour (PBS). 

43 
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SERENDIPITY 
AND THE DEAN 
OF DEANS: 
Fred Hargadon '58 
by Daniel E. Kramer '84 

0 ne year while Fred Hargadon 
was Dean of Admissions at 
Stanford University, the 

graduating class put a question to 
him. It was a question that he, 
through the Stanford application 
form, had asked of each of them, and 
of thousands of other applicants as 
well. They asked him to select the ad
jective that best described him. The 
adjective Fred Hargadon chose was 
"serendipitous." The word seems an 
appropriate description of many of 
the turning points in Hargadon's life, 
turning points that have led him to 
his current position as a senior vice 
president of the College Board in 



New York. it is also descriptive of the 
approach he has tried to advocate in 
twenty years of working with college 
students. "I always encouraged them 
to leave enough room in their lives 
for good accidents to happen, so they 
wouldn't be so programmed that 
good things couldn't happen to them. 
That meant not deciding as a fresh
man to go to law school and become 
a lawyer, not deciding when they gra
duate from college that the first job 
they're going to take need be the job 
for life." 

Hargadon recalls, when he was at 
Haverford, choosing to take a Rus
sian class because a Bryn Mawr stu
dent he wanted to meet was signed 
up for the course. He ended up taking 
three years of Russian, and went on 
to be a Ford Foundation fellow in So
viet studies at Harvard University. 
Remembering that experience made 
Hargadon more relaxed about stu
dents who chose courses because 
they met only at ten in the morning, 
or for a variety of other seemingly in
appropriate reasons. "I always fig
ured, in the back of my mind, some
thing good might come out of that." 

Hargadon was frequently asked by 
students when he decided to become 
a dean of admissions. "I would al
ways say I didn't grow up wanting to 
be a dean of admissions. When I got 
out of high school! didn't even know 
what a dean of admissions was." Har
gadon graduated from Lower Merion 
High School in 1951, and spent the 
next two years working for the post 
office, a job he had begun during high 
school. The two years after that were 
spent in the Army, where a fellow ser
viceman asked Hargadon what he 
was going to do with the G.l. Bill. On 
learning that Hargadon was from 
Ardmore, his friend told him there 
was a "good college near there." Har
gadon had grown up right next to the 
college and remembers playing in the 
woods behind the campus, where the 
Haverford Park Apartments are now. 
"Little did I know I'd ever end up 
there." 

"In at least one instance, I was just 
what a faculty member wants; I was 
clay to be molded. The faculty at 
Haverford really had a job to do on 
me, and they did it very well." Harga
don feels he got even more out of his 
Haverford education because he had 
been out of high school for four 
years. "There's nothing written in 
stone that says everybody has to be
gin college at eighteen." He went into 
his college education with a "healthy 
skepticism" as a result of his pre
vious experiences in the outside 
world. "I didn't go thinking the col
lege would wave a magic wand and I 
would turn into gold overnight." 

Hargadon supports the idea of a 
National Youth Service. He thinks it 
would provide "a socially acceptable 
thing to do between high school and 
college, and an experience outside 
your own high school and home that 
helps you get a handle on yourself 
before you get to college." When he 
was at Stanford, he always encour
aged students who asked to have 
their admission deferred for a year. 
"To try to get out of college what you 
should, at the same time that you're 
trying to sort yourself out, is diffi
cult." 

Hargadon graduated from Haver
ford in three years, and went on to 
Harvard. After a year there, he was in
vited by a former Haverford profes
sor to come to Cornell, to the new 
Center for International Studies. Har
gadon accepted and spent four years 
there as a fellow and teaching assis
tant, taking courses toward a Ph.D. 
Before he finished at Cornell, he was 
offered a job teaching political sci
ence at Swarthmore. He had been 
there only a year when the Dean of 
Admissions left; the president asked 
Hargadon, who had no previous ad
missions experience, if he was inter
ested in the position. "I said, 'no, not 
really.' Then I went home. I remem
ber it was a rainy night, and I thought 
about what a difference it had made 
in my life for Archibald Macintosh to 
have let me into Haverford. So I went 

back in the next day and said, 'I owe 
it. I'll do it for a year.'" 

Hargadon spent four years at 
Swarthmore as Dean of Admissions, 
and then, in 1969, he was offered the 
same job at Stanford. Again, Harga
don's initial response was not to take 
the job, but after going out and visit
ing the school he changed his mind. 
Hargadon attributes much of his suc
cess at Stanford to his experiences at 
Haverford and at Swarthmore. "I just 
didn't know any better than to treat it 
as a small place." 

During his fifteen years at Stan
ford, Hargadon became well known 
throughout college admissions. The 
New York Times has called him the 
"dean of deans.'' At Stanford, stu
dents called him simply "Dean Fred." 
Graduating classes at Stanford invit
ed Hargadon to be their speaker six 
times. Hargadon is proud of the 
classes he assembled, and of how the 
admissions process worked. "We 
didn't really look for anything; we 
looked at. We never picked up an ap
plication looking for a certain kind of 
person." Hargadon read every appli
cation that ever came through the 
Swarthmore and Stanford admissions 
offices during his time at each. "I can 
honestly say I don't think I ever read 
two that looked exactly alike." 

Hargadon always tried to take into 
account the profile of the freshman 
class as a whole. "When a freshman 
class entered Stanford, I would never 
have bet on any one of them, but I 
would bet on the entire class. I was 
lucky to work at schools that thought 
you ought to run it somewhat like a 
portfolio of stock-diversified hold
ings." Despite his affiliation with the 
College Board, Hargadon never used 
test scores as the major factor in ad
mission decisions. "When I'm sitting 
here with fifteen thousand applica
tions from seven thousand high 
schools, and I don't know what A's 
mean from this school or that school, 
it's just a checkpoint. If it's five 800's 
you ought to be pretty careful if 
you're going to turn this person 

continued next page 
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down. \fit's five 200's you ought to 
have a pretty good reason for admit
ting him or her." 

Hargadon was elected a trustee of 
the College Board in 1972, and was 
chairman from 1978 to 1982, during 
the time that Ralph Nader was speak
ing out against what he saw as 
abuses of the Scholastic Aptitude and 
Achievement Tests. Hargadon once 
described Nader as "willfully igno
rant" about the uses to which test 
scores are put. Hargadon feels that 
the tests, when used well, can be a 
great democratizing factor. "People 
were looking for some way to show 
ability. You could be at a lousy 
school, and if you could really do 
well on some sort of national test, 
Harvard was going to look at you all 
of a sudden in a way that they pre
viously looked at schools like Exeter. 
Students now have become a nation
al applicant pool." 

In 1984 one of the senior vice
presidencies opened up at the Col
lege Board, and Hargadon was of
fered the position. "I said no, the 
same old routine I go through. Then I 
thought about it and I said, 'I want to 
see if I can change.' " The College 
Board oversees the Scholastic Apti
tude and Achievement Tests, which 
are administered by Educational 
Testing Service. Hargadon spent 
much of his first year at the College 
Board travelling to colleges and talk
ing about the uses of those tests. He 
wants now to start developing other 
projects. 

Hargadon recalls going to England 
to learn about the 0-Ievel and A-level 
tests. He observed the making of an 
English book list for a test that was to 
be given four years later. All the stu
dents in schools subscribing to a par
ticular examining board read through 
a standardized syllabus, and then 
take the same essay test. While Har
gadon recognizes the difficulties in 
getting twenty thousand schools in 
the U.S. to come to some sort of 
agreement, he supports the idea of a 
"national core curriculum." One of 

Hargadon's axioms of college admis
sions is that it's the block you're born 
on that dictates, for most of us, our 
educational life chances. "Why 
should I have been able to go to Low
er Merion, which is a great school, 
just by luck? If we're really talking 
about equality of opportunity for stu
dents across the country, that means 
they ought to have the same kind of 
courses available to them, on what
ever block they happen to have been 
born. I think I'd like to use whatever 
influence I have by being at the Board 
to move education in that direction." 

Serendipity has brought Hargadon 
a long way, from Lower Merion to the 
Army to Haverford and on all the way 
through to the College Board. He fully 
expects serendipity to stay with him. 
He thinks he might some day like to 
run a ski lodge, or maybe spend some 
time working abroad. ''I'm not sure. I 
don't wake up thinking about it. 
That's one of the problems in a way, 
but it's also nice. I try to keep an 
open mind." 

Hargadon's son Steve is currently 
working for the Stanford Alumni As
sociation, and his son Andrew is a se
nior at Stanford. He says he has 
learned a lot from them, and from all 
the other college students he's been 
around. "Being around twenty-year
aids, you never put things in con
crete, especially when you're work
ing at a college. The one thing I worry 
about, not being on a campus, is los
ing the capacity to change." The evi
dence suggests that Fred Hargadon 
has nothing to worry about. 

Daniel E. Kramer '84 teaches English 
at Choate Rosemary Hall in Walling
ford, CT. 
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A DUET OF 
DISCIPLINES 
Robert T. 
Sataloff M.D. '71 

I f you were to pick two of the 
most demanding professions, 
medicine and professional music 

would be at the top of the list. The art 
of medicine and the science of music 
both require long hours, demanding 
schedules, time for study and time 
for performance. To have one of 
these careers is enough to keep one 
person busy for a lifetime; to have 
two demonstrates exceptional dedi
cation and talent. 

Those two fields are combined ex
quisitely in Robert T. Sataloff '71. A 
music composition and theory major 
at Haverford, he is a professional 
baritone, a choral and orchestra con
ductor, and holds a doctorate in mu
sic from Combs College. He is also an 
otolaryngologist with an M.D. from 
Jefferson Medical College. His medi
cal specialties are neurotology (the 
treatment of the inner ear and ear/ 
brain interface) and the care of the 
professional voice. With over 80 arti
cles and several books to his credit 
he has more in the works. ' 

"My interest in music came much 
later than my interest in medicine," 
he says. "''ve been interested in 
medicine, and specifically the ear, 
since early childhood." Part of this 
interest and opportunity comes from 
his father, Joseph Sataloff, an otolar
yngologist and pioneer in surgical 
restoration of hearing loss. 

Coming from a family of music 
lovers helped him too. "My voice 
changed when I was quite young, and 
was lower than it is now. My family 
background is Russian, and we 
thought I was going to be a Russian 
bass. One does not waste such 
things!" He started taking voice les-

sons when he was thirteen, and loved 
it. "As it turned out, I'm a baritone." 

At Haverford, he decided that "as a 
singer, I felt uncomfortable not being 
able to hear everything that was go
ing on in the choir and orchestra as 
well as I thought I should. Singers, 
like most instrumentalists, are accus
tomed and trained to hear them
selves but not necessarily the entire 
ensemble." He spent a summer 
studying choral conducting, "mostly 
as an exercise in ear training. Howev
er, I became addicted, and continued 
to study." 

Sataloff finished his required 
courses at Haverford in three years. 
"Rather than attempting to graduate, 
I saved one course," he says. "My se
nior year I did a project course of re
search at Jefferson, took my music 
project course and lived on campus 
for a year without having any classes. 
!lived one of those Haverford fanta
sies-it really is a great place to live 
if you don't have to go to school. I did 
research in the physiology depart
ment at Jefferson and wrote an op
era-which turned out to be terrible. 
But nevertheless it was a great year." 

At Haverford, he studied with mu
sic professors John Davison '54 and 
Harold Boatrite. "They are both truly 
brilliant teachers. They are very dif
ferent and entirely complementary 
and compatible. What makes the two 
of them extraordinary is that they 
have taken a subject that has always 
been considered very complex and 
difficult to teach, and through their 
own teaching methods, without the 
use of books, have developed a meth
od of simplifying not music but the 
creative process of music." 

During his senior year at Haver
ford, Bob founded The Thomas Jef
ferson College Choir. "I think it's very 
important from a medical education 
point of view to have activities like 
this which remind people that there 
are other things in life besides ana
tomic and biochemical details." In 
the sixteen years since he started the 
group, it has grown from a tiny en-



semble of fewer than 20 members to 
a full chorus of about 85 singers. Sa
taloff says, "I'm very happy consider
ing that there are practically no 
trained singers in the group. You 
can't tell that when you hear them all 
together." 

His Haverford and Jefferson exper
iences were brought together this 
winter when the Jefferson Choir and 
Orchestra performed the world pre
miere of "0 Emmanuel," a Christmas 
cantata by John Davison, Ruth Mar
shall Magill Professor of Music at 
Haverford. "A couple of years ago I 
was sitting in John's living room," 
says Sataloff, "commiserating with 
him about the inability of composers 
to get large works popularly and 
commercially performed. I said to 
him, if you want to have something 
commercially useful, what about 
Christmas music? Why don't you 
write a major work for choir and or
chestra that is challenging but acces
sible to an excellent high school or 
college choir, that sounds more diffi
cult than it is, that is mostly chorus 
and doesn't depend too heavily on 
expert soloists, and that ends loud? 
We both laughed." 

"Several months later he came up 
with the most inspired piece of con
temporary choir and orchestra music 
I've ever heard," says Sataloff. The 
texts for its seven movements come 
from the medieval Western liturgy for 
the Advent-Christmas season. Says 
Sataloff with enthusiasm, 'To my 
taste, it's the best piece of contempo
rary choral music I know. The real 
test is not my taste, but the audi
ence's taste, however, and I think the 
performance was received very well." 

Sataloff's work as a physician dem
onstrates his intellectual curiosity. 
One of his fields is a new specialty, 
neurotology, which involves micro
surgery of the ear and the ear/brain 
interface. The traditional aspects of 
otology are the care of hearing prob
lems. "Until recently the only hearing 
problems that have been amenable 
to therapy have been mechanical 

problems of the outer ear or middle 
ear. The inner ear, however, is the lo
cation of what's known as nerve deaf
ness, and it is a new frontier. It's only 
been in the last decade or two that 
we have made entry into that in any 
way at all." He explains another as
pect of his work. "In this area be
tween the ear and the brain there 
have also been a number of serious 
tumors that have been considered 
difficult or impossible to treat. The 
new approaches that have been de
veloped in this complex area of the 
skull base have allowed us to treat 
those and cure some that have been 
considered incurable. 

"One of the many things that I like 
about it is that it's interdisciplinary. 
Both my voice work and my neuroto
logy work involve great overlap 
among specialties that have tradi
tionally been separated." Trying to 
understand a problem from the ap
proach of different disciplines is one 
of Sataloff's great challenges. "Given 
the same issue, people's intuitive ap
proaches to it vary a great deal. All of 
the areas I'm interested in are ones 
that allow and require the use of cre
ative imagination. That means you 
can't go to the books and find out 
how things are done. Many of them 
are unknown because they overlap 
disciplines. The skull base has always 
been this way, because it's not han
dled by the head and neck surgeon or 
the otologist or the neurosurgeon. 
Looking at the problem as a neuro
surgeon in one instance and as a 
head and neck surgeon in another in
stance and as an otologist in another 
instance, one can clearly see a solu
tion. The same is true in professional 
voice care, looking at things as a lar
yngologist or as a singing teacher or 
as a singer or as a voice therapist." 

The care of the professional voice 
falls under the rubric of "arts medi
cine," a new definition for the treat
ment of some old problems. Sataloff 
is on the board of directors and is 
chairman of the scientific advisory 
board of the International Arts Medi-

cine Association and is director of 
Jefferson's Arts Medicine Center. 

He draws a parallel between arts 
medicine and the better-known field 
of sports medicine. "Singing is very 
much an athletic activity. It requires 
as much stamina as many sports. It is 
sophisticated coordination of muscle 
movements. The same technology 
that's been applied to sports cari be 
applied to singing, dance, string play
ing and other performing arts." For 
example, computer analysis of mus
cle use based on stroboscopic, or 
slow-motion pictures, can be used to 
diagnose problems in singers as well 
as in athletes. This analysis can lead 
to suggestions for training. "The ap
plications are very straightforward. 
In sports, we know that if you want to 
train muscles to run distances, you 
use different exercises than if you 
want to train them to run sprints. It's 
been only in the last several years 
that people have seriously studied 
the muscle groups involved in sing
ing to find out what kind of muscle fi
bers there are, so that we can figure 
out what kind of vocal exercises 
make sense." 

Sataloff sees singers in his prac
tice, as well as treating all health 
problems at the Academy of Vocal 
Arts in Philadelphia. As chairman of 
the voice science department there, 
he teaches a course in vocal pedago
gy. The Academy of Vocal Arts, the 
oldest purely opera conservatory in 
the U.S., is a "finishing school" for 
professional singers. "We are putting 
to work there these quantitative mea
sures of progress to help improve our 
singers. I think what we're going to 
find is that not only can we come up 
with real standards that one can ap
ply across the board with quality 
control, but also we will expand the 
limits of performance of the human 
voice just as we have with the rest of 
the human body." 

Sataloff has been co-director of 
the International Symposium for the 
Care of the Professional Voice, held 
at the Juillard School of Music, for the 
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last few years. There, he and his col
leagues in voice science come to
gether to learn and share research. 
Tpey focus on the very special needs 
of performing artists. The same is 
true forth~ arts medicine associ
ations and clinics in which Sataloff 
participates. "Professional athletes 
and professional performers require 
physical perfection. If I break a finger 
and it heals back to 98% of it's pre
vious normal function, that's ade
quate for me even if as a microsur
geon; but if I were a premiere pianist, 
it's not adequate." 

Sataloff is married to Dahlia Mi
shell Sataloff, who is an equally ac
complished professional. She is a 
general surgeon, as well as a pianist. 
The two met at the University of 
Michigan, where she attended medi
cal school and he pursued his resi
dency. They frequently perform to
gether; for example, a spring benefit 
for the Graduate Hospital in Philadel
phia will feature piano music per
formed by Dahlia and vocal music 
performed by Robert, with Dahlia ac
companying him. 

Robert Sataloff's days are packed 
with rounds, surgery, classes, com
mittee meetings. He fits in a few sing
ing students, and lessons and coach
ing for himself as well. "I find one 
activity, vigorously pursued, is more 
effective relaxation from another ac
tivity than doing nothing. So when 
I'm out conducting or singing or 
teaching voice, I am perfectly at rest 
from medicine. And vice versa." 

"I don't plan time. I just commit 
myself to do the things that have to 
be done. If one tries to figure how to 
have the time to do all the things that 
I like to do, it is impossible. So I don't. 
I just do them." 

-BJS 



AN ACTIVIST AT 
PENN IS ON THE 
FAST TRACK: 
Richard Steinman '78 
by Dick Pothier 

(Reprinted by permission of The 
Philadelphia Inquirer, Dec. 19, 1985.) 

R ichard Steinman of the Uni
versity of Pennsylvania 
School of Medicine spent a 

year writing poetry and working on a 
novel before coming to Penn. 

Now, he has a personal share of 
the Nobel Peace Prize. 

Steinman, who organized one of 
the nation's largest chapters of an in
ternational physicians' group, which 
won the Nobel last week, still doesn't 
have his M.D. And he's still working 
on the novel. 

Steinman is a fifth-year student in 
an unusual and demanding program 
at the Penn School of Medicine that 
grants both M.D. and Ph.D. degrees 
after about six years of study and re
search. 

Steinman recently returned from 
several days at the Nobel Peace Prize 
awards ceremony in Oslo, Norway, to 
which he was invited by Dr. Bernard 
Lown of the United States and Dr. 
Yevgeny Chazov of the Soviet Union, 
co-founders of the International Phy
sicians for the Prevention of Nuclear 
War. 

Lown and Chazov invited him in a 
letter expressing their "deep appre
ciation for your contribution to the 

physicians' movement." 
In an interview yesterday, Stein

man said he spent 30 to 40 hours a 
week on his major "extracurricular" 
interest at Penn-the formation and 
growth of a fast-growing Philadelphia 
chapter of Physicians for Social Re
sponsibility (PSR), the American 
branch of the international physi
cians' group, which has about 
140,000 members in 41 nations. 

At the same time, he is carrying a 
heavy academic load of classroom 
and clinical work at Penn's hospitals 
for his M.D. degree and an equally 
heavy, but separate, academic load of 
biochemical study and research for 
his Ph.D. in biochemistry. 

His laboratory research, on the re
production and genetic characteris
tics of cancer-causing viruses, is be
ing carried out at the Wistar Institute 
on the Penn campus, an independent 
medical and biochemical research 
institute affiliated with Penn. 

Steinman, 29, expects to receive 
both degrees a year from this spring. 
Normally, earning an M.D. takes four 
years of medical school and earning 
a Ph.D. takes about four years of gra
duate school. 

A 1978 honors graduate in chemis
try from Haverford College in Haver
ford, Steinman spent 1979 in New Ha
ven, CT, writing fiction and poetry, 
including a novel that's still "in the 
works." 

"Before coming to the Penn medi
cal school in 1979, I started to get 
very concerned about the nuclear 
arms race and the possibility of nu
clear war, and I became aware of a 
group of health professionals forming 
to try to do something about the 
problem. 

"So I went to some meetings, and 
my first inclination was to try to talk 
them out of it and switch the agenda 
to something they could do some
thing about and develop some real 
expertise in. 

"But now, I'm very much afraid 
that if we wait for the so-called ex
perts to come up with a solution, 
we'll be looking at a catastrophe." 

And Steinman said he had found 
that PSR, now made up of more than 
1,000 members in the Philadelphia 
chapter and more than 30,000 mem
bers in 150 chapters across the na
tion, was indeed having a positive in
fluence on the nuclear arms race 
problem. 

"Just today, Dr. Lown of Harvard 
University, who co-founded the inter
national group, is meeting with Sovi
et leader Mikhail Gorbachev. We 
have asked many times for a meeting 
with President Reagan, and we can 
only hope we'll have one soon." 

Steinman said that the average 
person still has no realistic idea of 
the aftermath of a nuclear exchange. 

"You're talking about utter catas
trophe, people dead or freezing to 
death, starving, in a freezing, dark 
world, dying of lack of immunity be
cause of burns or radiation-all liv
ing creatures would be threatened, 
and the toll could exceed the toll of 
all diseases throughout history up to 
the present time." 

"All this in a couple of seconds if a 
computer goofs up." 
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"A Democrat's 
Republican Joins the 
List of 
Non-Candidates 
Mac Mathias was the 
Maryland GOP's only 
winner" 
by Donald P. Baker 

(Reprinted with permission of The 
Washington Post, National Weekly 
Edition, October 14, 1985.) 

A visitor ushered into the sena
tor's private office would have 

. been hard pressed to identify 
Its occupant by party affiliation: 
There were busts of Lincoln and Ken
nedy; pictures of his children with 
Presidents Eisenhower, Johnson and 
Ford, and of the senator with former 
colleagues Frank Church and Mike 
Mansfield, and pens commemorating 
passage of the 1964 Civil Rights Act 
and a 1976 bill limiting presidential 
power. 

The biggest clue to his party tie 
had been covered inadvertently by a 
rumpled raincoat, tossed over a 
three-foot-tall teakwood elephant a 
gift of the Cumberland, MD, Republi
can Club. 

At the moment the coat's owner, 
Sen. Charles McC. Mathias was down 
the hall in the ornate Sena'te Caucus 
~oom, where before enough televi
Sion cameras and applauding admir
ers to change the mind of a less 
determined politician, he was 
announcing that he would not seek a 
fourth term next year. 

Mathias' sudden announcement 
":hich he refused to reveal early to' 
aides and colleagues, easily fit his im
age as a maverick. Throughout his 

career, he had defied labels. Despite 
his tweedy looks and upper-crust 
background, Mathias drove a I 0-
year-old station wagon through his 
campaigns and insisted he was a 
f~rmer at he~rt, a senatorial-looking 
figure who d1d not hesitate to stop on 
his way into work to walk by himself 
through the muddy field of Resurrec
tion City in 1968. And although he 
stubbornly clung to the Republican 
Party, more often than not he was al
lied with Democrats. 

. S<;>me of th~se alliances, especially 
h1s hfe-long fnendship with the late 
NAACP lobbyist Clarence Mitchell, 
were manifested in Mathias' efforts 
on civil rights. He was considered 
crucial in getting the bill guarantee
ing fair housing rights through the 
House in the 1960s, and he worked 
hard to establish a national holiday 
honoring Martin Luther King Jr. 

Mathias also takes great pride in 
his environmental work, including 
legislation to study and clean up the 
Ches~peake Bay. In recent years, 
Mathias has become involved in 
pressuring the administration to 
work toward arms talks with the So
viet Union. 

With Mathias' retirement, the 
Maryland Republican Party is losing 
its only candidate who ever carried 
the city of Baltimore in a statewide 
race, and its only member to be 
elected to the Senate from the state 
three times. In his absence, the Mary
land GOP is without a popularly 
elected leader, which adds to the na
tional party's worry about retaining 
control of the Senate. 

Not that the GOP has always had a 
vigorous advocate in Mathias. In his 
last campaign for reelection, in 1980, 
he went out of his way to disassoci
ate himself from his party's presiden
tial nominee. He declined to serve on 
a state Republican advisory commit
tee for Ronald Reagan, snubbed a 
Reagan rally in Silver Spring, MD, and 
managed to campaign largely with-



out identifying his political affiliation. 
In his own campaign, Mathias 

staked out the traditional liberal po
sitions on abortion, ERA and defense. 
He won the battle, trampling the 
Democratic nominee, the late state 
senator Edward T. Conroy-whose 
views were clearly to Mathias' right
by a two-to-one margin, but Mathias 
may have lost the war. 

The Reagan landslide helped his 
party capture control of the Senate, 
but it did not require an elephant-like 
memory on the part of his conserva
tive colleagues to remember that 

In the "worldjs greate~t delibeli~~ 
tive body" it taRes no special talent 
to be recognized by colleagues as 
"the di$tinguisg~d sen~~()r." For~ 
of them to mean it and for'votes to so 
tttoroughly endorse the judgmentis 
something else again. But the inde~ 
pende[},ce of Chj.U"les M~G. Mathi~,,J~. 
long ago earnedhim rare respect~ a 
public servant. His is not a record of 

-~(andstandi~g qr of tras}!!ng his ow,n 
f,, pa~for pomts,What th~ Senate Will 

~" ;~r:~;:~~:;m~~; 
stitu lie reveres and oefends with 

, emotion and courage. 
Sen. Mathias has been a great d~~ 

"itdeq~f civil rights ano,J~ndividu~ 
liberties. He ha5 been a ·tireless pro
tector of his state's interests, inch:td
ing i~,~~tural E~source$,· J-1~ was als9 
notaole for being one of th'e first Re~' 
publican politicians to recognize and 
criticize the Nixon administration's 

j: , miscorpuct in ~jltergat~:, :'buggin~. 

Mathias had refused to commit in ad
vance to voting with his party if it 
meant giving chairmanships to con
servative Republicans named Thur
mond, Tower, Gam and Helms. 

When the GOP organized the Sen
ate the next January, the Republican 
right wing deprived Mathias of the 
coveted chairmanship of the Judicia
ry Committee, relegating him instead 
to the chairmanship of the house
keeping Rules and Administration 
Committee. 

Although Mathias says he did not 
make the decision to retire until a 
few days before his Sept. 27 an-

'~'' This 1~tter co~itment tQ the bar~~ 
ance of power and the government as 
constituted explains the senator's in-

ests JOUle opere,~on ol;C<)Ilgress; '; 
mpaign'spendirig, the seniority ',;: 

system, open committee meetings, 
~II discl9sure by ll1embers=of Con- , 

,.gress of,t~eir sourjes of inc:Z~rtte. This ,; 
larger view was agron evident when' · 
he answered a question about the 
~ost of nwning agcn~: was . factor?, 
Not the tcying in hi~:tase, plied,: ;, 
though "it costs much too much to 
run for every public office t ay ," 

,{wgich ... crisis (f)f liber . . nd l 
' think th not ari:oversta ement." 

"When I was elected to the Con
ess in 1960," he id, "we•were a 
tion dii\lided b e oarrler$ of Ia 

ustom and practice. Today; there is 
no legal barrier of any kind between 

eric of dif · race <llld 
ed. is ch in its:inost 

positive form. I am proud to'have 
played a role in the,t peacef,ul revolu
~~on." Se~!;,~athi~;played jl'rvery 
large role ,in that revolution; and he 
will be missed. l E:~~=;r£:;3:?.~~ 

I_ ;, '' .. . ··.. ' ' ·,·,, ......_...,_,.@+!iil:--L._;:;::'.:~---~--...~-• .-..- " '--"• 

nouncement, the punishment meted 
out nearly five years ago may have 
made the decision easier. 

Asked if he ever seriously consid
ered switching to the Democratic 
Party, as was often rumored, Mathias 
says simply: No. 

But in 1976, Mathias toyed with the 
idea of running for president, first as 
a maverick Republican, and then as 
an independent. He trooped around 
the country bemoaning the decline of 
the two-party system, the Supreme 
Court's "faltering position as protec
tor against governmental intrusions" 
and the absence of a national pur
pose. He provoked enough interest 
that his name was entered as a candi
date for president on the Republican 
ballot in Massachusetts, but he with
drew the day before the filing dead
line. 

Later that year, former senator Eu
gene McCarthy of Wisconsin, a 
Democrat, asked Mathias to join him 
in a third-party campaign, but Math
ias declined, concluding that "the ob
vious disintegration of the old system 
had not reached the point where 
there is an equally obvious demand 
for a new one." 

Mathias' decision to dance with 
the date he came with produced an 
estrangement that writer Connecti
cut Walker said made him "too liber
al for the Republicans and too Re
publican for the liberals." 

That was not always the case. In 
1960, Mathias, then a freshman state 
legislator, campaigned successfully 
for the House of Representatives by 
denouncing the Democratic incum
bent, John R. Foley, as a "lopsided ex
tremist" who supported legislation 
favored by "Americans for Democrat
ic Action and other liberal groups." 
He offered himself as a "down-the
middle" alternative. 

But once ensconced on Capitol 
Hill, Mathias quickly joined the then
influential liberal wing of the Repub
lican Party, whose members looked 
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to Sens. Clifford Case of New Jersey 
and Jacob Javits of New York for di
rection. Soon, Mathias was on the re
ceiving end of accusations that he 
was in the pocket of the American 
Civil Liberties Union and similarly 
hued liberals. 

Some observers believe Mathias 
eschewed opportunities to seek na
tional office and a fourth term in the 
Senate, not because he thought he 
could not win, but because he lacked 
the fire in the belly that usually char
acterizes seekers of high office. 

Columnist George F. Will wrote 
that Mathias was "contemplating a 
race-a stroll really-for the presi
dency ... [with] the languor of the 
gently bred, like Adlai Stevenson ... 
[someone who] meanders through 
life. He does not burn with a hard, 
gemlike flame." 

Mathias' aristocratic bearing, test
ed in recent years by a middle-age 
paunch, fits the family background: 
The framed memorabilia on his office 
wall include the Union Party ballot of 
1864 that lists his great-grandfather, 
Col. Charles E. Trail, as a candidate 
for the Maryland Senate on a ticket 
headed by Abraham Lincoln; and his 
wife, Ann Hickling Bradford, is the 
daughter of former Massachusetts 
governor Robert F. Bradford and a 
descendant of Pilgrim leader William 
Bradford. 

But the grand lineage did not fit 
his life style. Charles McCurdy Math
ias Jr. has remained a small-town fel
low; he prefers to think of himself as 
a farmer. 

In retirement, he is certain to 
spend many hours on his beloved 
farm "west of Brunswick," Md. (One 
of the great deceptions of his politi
cal life was revealed when he fell off a 
horse at the farm in 1977 and it was 
learned that the property is actually 
beyond the state line, in West Virgin
ia.) 

That same year, Alan L. Dessoff, a 
Mathias aide, wrote of the retirement 
of the Mathias' "Blue Bomber," a 1966 
Buick station wagon whose odometer 

broke at 195,505 miles. With an often
unattentive Mathias at the wheel
and the scars to prove it-the car 
served through two Senate cam
paigns and numerous trips to the 
farm, hauling raw fertilizer, live 
chickens, geese and sheep, and al
lowed the senator to arrive uncere
moniously, and often unnoticed, at 
political and diplomatic functions at 
the glitziest locations in the nation's 
capital. 

Current and former Mathias staff 
members crowded into the ornate 
Senate Caucus Room on the day of 
his announcement to swap stories 
about Mathias and applaud his pre
diction that the present conservatism 
in national politics will fade . There is, 
he said, "a tide in politics that will 
come again, and be in full flood." 

That metaphor reminded Carrie 
Johnson, now a free-lance writer, of a 
speech Mathias wrote and delivered 
on the House floor on Aug. 5, 1966-
after discarding her prepared text
during early debate on the Fair Hous
ing Act. 

"To those who say 'never' to every 
necessary change," Mathias said, "I 
would remind them that one of the 
greatest lessons of history is that 
when members say 'never,' using as 
their excuse that they are saving the 
ancient landmarks of a people, it is 
an attempt to build a dam or dike 
across the channels where history 
flows. Inevitably, all they dam up be
hind it is a sense of injustice and of 
inequity . ... In every case, the pres
sure behind the dam breaks 
through .... " 

Senator Charles McC. Mathias is a 
member of Haverford's Class of 1944. 
He received an LL.B. from the Univer
sity of Maryland in 1949. 
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NoTEs FROM THE ASsociATION 

T he Alumni Council held its An
nual Meeting on November 1-
2, 1985. The annual meetings 

of the Alumni Council focus on the 
state of the College with briefings by 
College administration, facul~y and 
students. The main topics of this 
year's meeting were the state of the 
Alumni Association and the relation
ship between alumni/ae and the 
College. 

STRUCTURE OF THE ALUMNI 
ASSOCIATION 

The Alumni Council consists of 
about 61 class representatives, four 
alumni representatives to the Board 
of Managers, and an Executive Com
mittee consisting of three officers, 12 
members selected from the alumni, 
(plus two immediate past presidents 
of the Alumni Association and the 
chairman of Annual Giving in an ex
officio capacity). The Alumni Associ
ation has 7300 members. A third 
graduated in the past 10 years, and 
half in the past 15 years. The Associ
ation is coeducational, with approxi
mately 600 alumnae. It is racially di
versified and geographically 
dispersed. Today, only about 20 per
cent of the alumni/ae reside in the 
Philadelphia area; 10 percent are on 
the West Coast and there are large 
alumni/ae clusters in the New York, 
Washington, Chicago, Boston, Los 
Angeles, and San Francisco areas, 
and smaller clusters in many other 
cities. By contrast, the outgoing Ex
ecutive Committee of the Alumni 
Council consisted of 15 members: 12 
from Philadelphia, one from Wilming
ton, one from New York City and one 
from Washington, DC. 

We believe it is necessary to give 
the Alumni Council and Executive 
Committee a more national represen
tation. We expect to devote much 
time during the next two years to a 
reorganization program and to inte
grate a number of functions more ef
fectively into the Alumni/ae Associ
ation. These functions include fund 
raising, recruiting for admissions, re-

gional club activities, career develop
ment, continuing education, and 
alumni trips abroad. Supporting our 
efforts are both President Robert Ste
vens and John Jones Jr., Chairman of 
the Board of Managers. 

WHY THE CHANGES IN THE 
ALUMNI ASSOCIATION? 

The Alumni Association is growing 
in importance in the governance of 
the College. We have four seats on 
the Board of Managers. The President 
of the Alumni Association also at
tends meetings of the Board of Man
agers. Alumni are major contributors 
to the frequent capital drives of the 
College, and raise about 65 percent of 
the funds in Annual Giving for Haver
ford. Alumni are extremely active in 
recruiting students for the College. 

However, there are a number of 
challenges that need attention. Some 
regional Haverford societies have 
very active programs; others do not, 
and consequently should be revital
ized. The alumni/ae body is growing 
by approximately 250 members a 
year, but the number of alumni ac
tively involved in "hands-on activi
ties" has remained relatively con
stant. As Haverford has begun to 
attract more students from different 
parts of the United States, alumni 
play a critical role in representing 
Haverford at college nights and 
schools, conferring with school guid
ance departments, and interviewing 
applicants and following-up after ap
plicants have been admitted. With 80 
percent of our alumni/ae living out
side the Philadelphia area, our com
munications need to change. If we 
are to continue to promote a sense of 
service to the College and fellowship 
among the alumni/ae, we need new 
structures, and this is why we have 
chosen to begin the process of res
tructuring. 

We welcome your thoughts and 
suggestions. 

William G. Kaye '54 
President, Alumni Association 
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ASSESSING 
THE LIBERAL ARTS: 

Where Does Haverford Fit In? 
by Timothy Taylor '82 

"Haverford is commit
ted to providing a liber
al arts education in the 
broadest sense," be
gins the College State

ment of Purpose. The catalog, howev
er, ducks any dispute over the 
meaning of liberal arts: "While there 
are disagreements about the detailed 
definition of a liberal education, 
there is a consensus concerning its 
general shape . . . " Although I've used 
"consensus" that way myself once or 
twice, that statement just isn't true. 
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For example, Webster's defines 
"liberal arts" as "the subject of an 
academic college course, including 
literature, philosophy, languages, his
tory, and, usually, survey courses of 
the sciences . .. " (Take that, chemis
try, biology and physics!) A "liberal 
education" provides "broad cultural 
background," says Webster's, ruling 
out some social science concentra
tions as well, and calling the notion 
of concentrated academic majors 
into question. 

Haverford hasn't chosen the con
sensus of dictionaries. Haverford 

President Robert Stevens told me at 
an alumni dinner last spring that 
while Haverford had not strayed as 
far as many colleges from the princi
ples of a liberal arts education, the 
College has not fulfilled its duty to 
enunciate and advocate those princi
ples. Part of the reason, I believe, is 
that the very notion of liberal arts is 
in disarray; it is in danger of becom
ing a cloak in which everyone can 
wrap oneself while avoiding real dif
ferences in educational philosophy. 
Haverford has avoided knowing itself 



by choosing to define liberal arts 
with a series of generalities, and then 
tying those generalities to whatever 
curriculum the faculty chooses to 
teach. 

The education establishment is 
choosing up sides in a related dis
pute. In the last year, the Association 
of American Colleges, the National 
Endowment for the Humanities and 
the National Institute of Education all 
issued reports on the state of Ameri
can undergraduate education. The 
conclusions of these reports chime 
together with a disheartening ring of 
truth: today's students are less well
educated, academically, emotionally 
or morally; faculty members focus on 
specialized projects and research 
and neglect teaching undergraduates 
and introductory courses; adminis
trators have lost touch with educa
tion-they raise money, not minds. 
All three reports believe that the an
swer is to be found in a renewed em
phasis on the curriculum and the 
classroom. The MC argues that em
phasis should be placed on modes 
and structures of learning, while the 
NEH would stress the content of re
quired courses. (The NIE report ex
plains how institutions can organize 
themselves to address curricular re
form, but remains largely agnostic on 
the proper direction of reform.) The 
contrast between the first two re
ports provides a framework for criti
cizing the choice Haverford has 
made. 

The Haverford catalog defines the 
liberal arts "consensus" with four 
guidelines. The first is written and 
oral communication, which specifies 
the freshman English requirement. 
The second is foreign language; each 
student must have proficiency in at 
least one. The third is a diversity re
quirement. The Committee on Diver
sity creates a list ranging from Urban 
Economics to Contemporary Woman 
Writers to African Politics to Sufism 
to Spanish American Theater; each 

student must take one course from 
the list. Fourth are distribution re
quirements or dimension points, 
which come in seven categories: N
Natural Science; A-Quantitative or 
Symbolic Analysis; H-History; V-Be
ing and Value; S-Social and Behavior
al Science; L-Aesthetics and Litera
ture; and E-Laboratory, Field or 
Artistic Experience. Each course is 
assigned three points. Each student 
needs three points from each field to 
graduate, which means either a se
mester course with all three points in 
one field, or several courses that pro
vide one or two points in different 
fields. These four categories are the 
specifics behind the claim that Hav
erford is committed to a "liberal arts 
education in the broadest sense." 

The MC report, "Integrity in the 
College Curriculum: A Report to the 
Academic Community," provides an 
explicit defense of Haverford's defini
tion of liberal arts; it is the "consen
sus" to which the catalog refers. A 
study group representing eleven dif
ferent colleges and universities 
agreed on nine "intellectual, aesthet
ic and philosophic experiences that 
should enter into the lives of men 
and women engaged in baccalaure
ate education." The nine MC "exper-

iences" closely parallel Haverford's 
four "guidelines"; they include sci
ence, values, history, art, understand
ing numerical data, literacy, interna
tional and multi-cultural 
experiences, study in depth and ab
stract logicaVcritical thinking. 

But if representatives from eleven 
very different institutions-including 
a research institution like Carnegie
Mellon University, a large school like 
Rhode Island College, a small "liberal 
arts" school like Grinnell College, 
and Maricopa County Community 
College-can all agree, then is Haver
ford's approach to education at all 
special? If the "consensus" to which 
the catalog refers is simply what ev
ery school tries to do for undergrad
uates, then Haverford's distinguish
ing features become that it tries to do 
the same thing as everyone else with 
high admissions standards, small 
classes, beautiful campus and Phila
delphia location. If that is so, it 
should be deeply distressing. 

But the MC study group places lit
tle emphasis on what courses a col
lege provides or what specific mate
rial those courses cover. "While 
learning cannot of course take place 
devoid of subject matter," the MC 
study group writes, "how that subject 
matter is experienced is what con
cerns us here .... We propose that 
faculties focus on the 'how' and allow 
their sense of what is essential and 
appropriate to the common culture 
to shape the selection of 'what.' " 

That gagging sound you hear is 
William Bennett, who last November 
was head of the National Endowment 
for the Humanities and author of the 
report "To Reclaim a Legacy: ARe
port on the Humanities in Higher 
Education." He has since become 
Secretary of Education. Bennett's 
criticism of undergraduate education 
begins, "A student can obtain a bach
elor's degree from 75 percent of all 
American colleges and universities 
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without having studied European his
tory, from 72 percent without having 
studied American literature or histo
ry, and from 86 percent without hav
ing studied the civilization of classi
cal Greece and Rome." Except for the 
freshman English requirement, Hav
erford is in the majority. 

The AAC (and the Haverford) re
sponse to Bennett is that he is miss
ing the point. What is important is 
not European or American history, 
but a history experience of some 
sort. American literature should not 
be a graduation requirement, but 
some "Aesthetics or Literature" ex
perience should be. What matters is 
not the course content, but a type of 
experience that will be available in 
many different courses. The AAC ar
gues that no discipline has an accept
ed body of work, and belittles "cover
age" on topics when what is needed 
is a depth of experience in a general 
area. 

But simple "coverage" of some 
American history, or Shakespeare, or 
the basic principles of science seems 
to be a goal to be sought rather than 
belittled. A set of requirements that 
allows students to evade "coverage" 
of the Federalist papers, of the 
Greeks, or of religion seems defective 
to me. 

I don't think there is one body of 
knowledge that every Haverford gra
duate must have, and I wouldn't have 
attended a college where every jot 
and tittle of the curriculum was 
forced down my throat. But the Hav
erford community could define its 
"guidelines" in a far more coherent 
and specific manner. A diversity re
quirement that can be filled by any of 
52 courses from nine departments is 
a hodge-podge, not the result of a 
thoughtful exposition of what every 
student should know about diversity. 
To my knowledge, no one even com
piles lists of the myriad ways of satis
fying the dimension point require
ments, to see whether each method 
provides the appropriate experience. 
If Haverford assumes that the same 
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"experience" is available in dozens of 
different courses and combinations 
of courses, it is shirking a responsi
bility to define its expectations of 
those to whom it grants a degree. 

Every college in the country could 
adopt Haverford's educational phi
losophy of liberal arts. That should 
no more be possible than for every 
country in the world to adopt the 
same Constitution. Institutions differ, 
and so should their specific choices. 

For a large university, where 
courses are offered in every subject 
and many students will never meet 
each other, encouraging a range of 
experiences makes sense. But Haver
ford can't be that kind of educational 
chain supermarket, all experiences 
for all students. Haverford is more 
like a good delicatessen: more expen
sive, not to everyone's taste , but ex
cellent at what it does. "Experiences" 
and "guidelines" are all very well for 
"a liberal arts education in the broa
dest sense." But Haverford should be 
making the concrete choices about 
curriculum and content that allow it 
to boast of what it has-a unique ver
sion of a liberal arts education. 

Tim Taylor '82 is an editorial writer 
for the San Jose (CA) Mercury News. 

ERPOINT 
by Harry C. Payne 

The nature of the liber
al arts is not nearly as 
clear to educators in 
the modern age as it 
seemed to our found

ing parents of the Renaissance in 
mid-fifteenth-century Italy. For those 
founders secular wisdom was epito
mized in the secular canon of Greek 
and Roman antiquity. A "liberal" edu
cation-by which they meant an edu
cation worthy of an aristocrat free 

from labor-would encompass gram
mar, rhetoric , moral philosophy, po
etry and history. Such training would 
take place outside of and before en
try into the university-then domi
nated by the professional faculties of 
law, theology and medicine-or into 
the active civic life reserved for their 
aristocratic students. 

The revolutions in intellect and 
politics over the last two centuries 
have made it difficult for those col
leges which lay claim to that heritage 
to maintain such a coherent vision. 
The map of knowledge is infinitely 
more complex and the social range 
and concerns of education necessar
ily more broad. For all its claim to 
universality, the liberal education of 
the Renaissance was clearly also an 
induction into a certain culture for a 
very narrow aristocracy. The chal
lenge, one could argue, is to hold on 
to its essence while moving with the 
change in culture and society. 

The current Haverford curriculum, 
to which Timothy Taylor lends his 
shrewd and caring eye, certainly has 
a family relationship to that founding 
curriculum of the Renaissance. The 
year-long Freshman English, a very 
sophisticated course in the art of 
reading and writing, pays homage to 
the continuing concern with gram
mar and rhetoric in their highest 
sense. The dimension system does 
still require some confrontation with 
the nature of moral , aesthetic and 
historical thought. That system also 
recognizes the growth of other areas 
of inquiry simply not valued in earlier 
ages but now central to our own age. 
The College also reflects the continu
ing wisdom that there is an educa
tional experience prior to and out
side of specific professional training 
which has a permanent and overrid
ing value. (Ultimately we want our 
students to pursue professions at a 
high level, but we want them to learn 
to ask and confront questions in a 
broader way before acquiring the 
professional focus necessary to be an 
effective agent in our world.) And our 



honor code provides a framework for 
continuous and rich engagement 
with problems of moral philosophy in 
everyday life. 

It is not unreasonable, however, to 
ask more from a curriculum and a 
college, as Timothy Taylor certainly 
does. He wants uniqueness and he 
wants cogency. The desire for the lat
ter I find more compelling than for 
the former. Uniqueness for its own 
sake is not a virtue. One could argue 
that 90% of the battle in creating a 
fine college is to put the best stu
dents together with the best faculty, 
give them generous resources, and 
let them do what they find interest
ing. The programs of a curriculum 
can enhance or subvert that situa
tion, but there is no substitute for the 
people and resources one starts with. 
Haverford's curriculum does give a 
large range of freedom to the desires 
of students and faculty , placing a pre
mium on the development of individ
ual talents and insights in the context 
of an intimate and vibrant communi
ty. This takes place against the back
drop of a communal ethos which, if 
not unique, is very rare in American 
higher education. Through its institu
tions, such as the honor code, and 
through its inherited traditional val
ues, the students work with each oth
er in an atmosphere that promotes 
intellectual seriousness, deep re
spect for the individual, and una
shamed attention to moral concerns. 
Haverford may not be a utopia, but as 
someone who has recently arrived 
here, I can say that it has an atmo
sphere for promoting individual 
growth that is wonderful to behold 
and missing at most campuses. In 
sum, though I cannot point to the ele
ments of the Haverford curriculum in 
order to make claims for its unique
ness, I can say that the combination 
of some of the brightest students in 
the country, a talented and con
cerned faculty, and an ethos of high 
intellectual and moral concern pro
vides a powerful chemistry for edu
cation and a strong claim for Haver-

ford as a place with virtues that lets it 
rise far above and outside the main 
stream. 

The desire for greater cogency
for a curriculum which teaches im
portant lessons in its very structure 
and sequence-has an understanda
ble claim to our attention. The cur
rent Haverford curriculum seems to 
teach this set of lessons: that knowl
edge has become highly specialized 
and fragmented ; that the individual 

must learn to navigate through this 
fragmentation and sample its com
plexities; that one achieves the great
est power through mastery of a par
ticular discipline in a well-structured 
sequence of courses which pay close 
attention to both content and meth
od; that there is no common wisdom 
to be gathered from our culture, and, 
hence, what we have is a set of tools 
or methods from which we must 
each, according to our own powers, 
seek (or not seek) wisdom; that the 
common learning that can go on in 
the college is substantially extra
curricular, submerged in the general 
ethos of the college and its ways of 
living together. 

Now, these are not unworthy or 
undefendable propositions. They 
should not go untested, however, and 
Timothy Taylor is perfectly correct in 

asking if there cannot be more. I hope 
that in the next two years the Haver
ford faculty will open its present as
sumptions to question, if only to give 
greater clarity to the nature and pur
poses of the current system. We 
should be aware, however, that other 
options have both promise and prob
lems. 

It would seem simplest to try to do 
as William Bennett broadly sug
gests-to develop a set of common 
classic texts and certain basic infor
mation that every educated person 
should master. That was certainly the 
style of liberal education down 
through the late nineteenth century. 
Mr. Bennett would suggest that facul
ty members have suffered from self
ishness and a failure of nerve. But 
there are real intellectual problems 
with his assumptions. It was one 
thing for colleges that educate a very 
narrow elite to propound a certain 
view of culture to help reproduce 
that elite. Now that colleges have 
broadened their social aims, and now 
that the map of knowledge has grown 
much more complex (one might say 
it has become "democratized"), then 
the design of a common curriculum 
becomes much more difficult. I have 
no doubt that William Bennett easily 
could list what he wants students to 
know, drawing on his particular ver
sion of the "great tradition." But that 
tradition has habitually excluded 
much of the American population 
and many of the disciplines that have 
arisen over the past century. It is 
easy enough to look nostalgically to 
some form of core curriculum of 
knowledge, and to be disheartened 
by the sense given by most curricula 
that there is no common wisdom of 
substance to be transferred in such a 
curriculum. One must make the effort 
to see if such a curriculum can be 
found, but it may be that our demo
cratic, liberal and generally tradition
less American culture simply does 
not have that common wisdom to 
embed in a curriculum. Should, how
ever, the curriculum merely mirror 
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the culture or work, to some extent, 
against it? A good question, worth 
confronting in a sophisticated way. 

Another possibility would be a 
core curriculum built on methods. 
Like the current dimension system, it 
would argue that what we have to ex
plore and transmit in common are 
certain methods of investigation. Un
like that system, this curriculum 
would do so in common, with re
quired courses designed to address 
different problems of intellectual 
method-for instance, rhetoric, his
tory, critical social theory, empirical 
natural science, aesthetics. Such a 
curriculum would help insure that 
these methods are examined self
consciously and not just sampled in 
passing. It would involve a choice of 
focus to direct student labors and 
faculty planning, and it would pro
vide a common experience to help 
unify a student body in intellectual 
discussion and concerns. Of course, 
such a curriculum would share the li
ability of the current system. It would 
assume that the technique is the 
message, mirroring once again the 
cultural habit that insists there is no 
common wisdom, only shared tech
niques of investigation and mastery. 
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A third possibility would be a core 
curriculum based on shared prob
lems. In this case the faculty would 
choose certain problems confronting 
us in common, and then it would de
sign courses which address those 
problems. Such problems might be: 
how does one lead a good life, as an 
individual and as a member of soci
ety? what is social justice? what 
ought to be our nation's role in to
day's world? what is or ought to be 
the relationship among natural scien
tific research, technology and social 
policy? In this curriculum the faculty 
would choose a few problems which 
it considers most central. Since no 
discipline has a claim to the answer 
to such problems, the courses would 
have to pool the resources of rel
evant groups of faculty. Such a cur
riculum would provide a common set 
of courses to help unite students, and 
a common set of tasks which would 
help bring together varied groups of 
faculty. Its justification would be that 
while there may be no common wis
dom in our culture, there are shared 
problems and tasks which require 
the cooperative efforts of the special
ized disciplines. Such an approach 
has difficulties, no doubt. It still fails 
to imbue the curriculum with a sense 
of a common body of knowledge. It 

requires enormous efforts to discov
er the central issues one wants to ad
dress, and significant effort by faculty 
working together as groups to design 
and teach courses outside a specific 
discipline. 

These three options certainly do 
not exhaust the range of possibilities, 
but they do help map out the terrain 
of alternatives. I hope Haverford's 
faculty will give these and others a 
hearing over the next two years. Even 
if the faculty changes nothing, 
though, I would return to my original 
premise that the current curriculum 
has a good deal of sense within it and 
is not unworthy, as much as one 
could honestly wish for something 
more obviously unified. And I would 
restate my observation, as an "out
sider" now becoming part of the Hav
erford community, that the quality of 
students, faculty and resources, com
bined in the atmosphere of the col
lege, makes Haverford special in
deed-to which I can now add, 
without base flattery, alumni who 
worry not only about the body of the 
College but also about its soul. 

Harry Payne is Provost of Haverford 
College. 
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